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NOTICE 
Electrotypes of the pictures of the following-named art- 
ists will be sent, pre-paid, to any address on receipt of five 
(5) dollars for each. 
nearly ten years these pictures have appeared 
and their has universally 


During 
in thts paper, 
commented upon. We have recetved numerous orders for 
electrotypes of the same, and publish the subjoined list for 


the purpose of factlitating a selection. 


excellence been 


Ida Kiein, Teresina Tua. Marchesi. 
Adelina Patti, Lucca, Henry Mason, 
Sembrich, Ivan E. Morawski, P. S. Gilmore, 
Christine Nilsson, Clara Morris, eupert, 

Scalchi, Mary Anderson, Hubert de Blanck, 
Trebelli Sara Jewett, Dr. Louis Maas, 
Marie Roze, Rose Coghla Max Bruch, 


L. G, Gottschalk, 
Antoine de Kontski, 
S. B, Mills, 

E. M. Bowman, 
Otto Bendix, 

W. H. Sherwood 


no, 
Chas, R. Thorne, Jr., 
Kate Claxton, 
Maude Granger, 
Fanny Davenport, 


fenseerhel,, 
nevieve Ward, 


Anna de Bellocca, 

Etelka Gerster, 

Nordica, 

ee hine Yorke 
milie Ambre, 

Emma Thursby, 


Teresa Carrefio, May Fielding, Stagno 

Kellogg, Clara L.—2, Ellen Montejo, — McCullough, 
Minaie Hauk, Lilian Olcott, vini, 

Materna, Louise Gage Courtney, John T. Raymond, 
Albani, Richard Wagner, Lester Wallack, 
Aanie Louise Cary, Theodore Thomas, McKee Rankin, 
Emily Winant, Dr. Damrosch, Boucicault, 

Lena Little, Campanini, Osmund Tearle, 
Murio-Ceili. Guadagnini. Lawrence Barrett, 
Chatterton-Bohrer, Constantin Sternberg. Rossi, 

Mme. Fernandez, Dengremont, Stuart Robson, 
Lotta, Galassi, ames Lewis, 
Minnie Palmer, Hans Balatka, dwin Booth, 
Donaldi, Arbuckle, Max — 
Marie Louise Dotti, Liberati, C, A. Cap 
Geistinger Ferranti, Monte 0, 
Fursch-Madi.—s pam | ~~ Mrs. Helen Ames, 
Catherine Lewis, Del P’ Marie Litta, 

Zélie de Lussan, one, Emil Scaria, 
Bianche Roosevelt, fulia Rive- King, Hermann Winkelmann, 
Sarah Bernhardt, ene slenn, Donizetti, 

Titus d' Ernesti, Louis Blumenberg. William W. Gilchrist, 
Mr.& Mrs.Geo. Henschel, Frank Vander Stucken, Ferranti, 

Charles M. Schmitz, Frederic Grant Gleason Johannes Brahms, 
Friedrich von Flotow, Ferdinand von Hiller, eyer 


Moritz Moszkowski, 
Anna Louise Tanner, 
Filoteo Greco, 
Wilhelm Junck, 
Fannie Hirsch, 
Michael Banner, 
Dr. S. N. Penfield, 
F. W. Riesberg, 
Emmons Hamlin, 
Otto Sutro, 


Robert Volkmann, 
izlies Rietz, 

ax Heinrich, 
£. A, Lefebre, 
Ovide Musin, 


Franz Lachner, 
Heinrich Marschner, 
Frederick Lax, 
Nestore Calvano, 
William Courtney,” 
osef Standig!, Anton Udvardi, 
salu Veling. Alcuin Blom, 

Mrs. Minnie Richards, ag Koegel, 
Florence Clinton-Sutro, Dr. José Godoy, 
Calixa Lavalliee, Carlyle Petersilea, 


Clarence Eddy, Car! Retter, Carl — 
Franz Abt, Goorge Gemiinder, Belle Col 
Fannie Bloomfield, Emil Liebling, Carl Millocker, 
8. E. Jacobsohn, Van Zandt Lowell Mason, 
C. Mortimer Wiske. Ww. Edward Heimendah!, Georges Bizet, 

O. Von Prochazka, Mme. Clemelli, ohn A. Broekhoven, 
tdvard Grieg, Albert M. Bagby dgar H. Sherwood 
Adolf Henseit. W. Waugh Lauder, Ponchielli, 
Eugene D. Albert. Mrs, W. Waugh Lauder. Edith eZ 
Lili Lehmann Mendelssohn, Carrie n-King. 
William Candidus, Hans von Bulow, Pauline L’ Allemand, 
Franz Kneisel, Clara Schumann, Verdi, 


Hummel Monument, 
Hector Berlioz Monument 
Haydon Monument, 
ohann Svendsen, 


Joachim, 

Samuei S. Sanford, 
Franz Liszt, 
Christine Dossert, 


Leandro Campanari, 
Franz Rummel, 
Blanche Stone Barton, 
Amy Sherwin 


Thomas Ryan, Dora Henninges. aton Dvo 
Achille Errani, A. A. Stanley, Saint-Saens, 
King Ladwig I 1, Ernst Catenhusen, Pablo de Sarasate. 
©. Jos. Brambach, Heinrich Hofmann. ules Jordan. 
Heary Schradieck, Charles Fradel. ans Richter, 


obo F, Luther, Therese Herbert-F oerster, 
ohn F. Rhodes, esse Bartlett Davis, Bertha Pierson, 
fithelm Gericke, Jory Burmeister-Petersen, Carlos i 
Willis Nowell, George M. Nowell, 
August Hyliested, William Mason, 

Gustav Hinrichs. Pasdeloup. 

Xaver Scharwenka. Anna Lankow. 

Heinrch Boetel, Maud Powell, 

W. E. Haslam, Max Alvary. 

Carl E. Martin. osef Hofmann. 

Jennie Dutton. andel. 

Walter J. Hall, Carlotta F, Pinner, 

Conrad Ansorge. Marianne Brandt. 

Car Baermann. Gustav A. Kerker. 

Emil Steger. Henry Duzensi. 

Paul Kalisch. Emma Juch. 

Louis Svecenski, Fritz Giese, 

Henry Holden Huss, Anton Seidl, 
Neally Stevens, Max Leckner, 

Dyas Flanagan. Max Spicker. 


Emil Sauer. 


Frank Taft, 

C. M. Von Weber, 
Edward Fisher. 

Kate Rolla. 

Charles Rehm, 
Haro!d Randolph. 
MinnieV. Vanderveer 
Adele Aus der Ohe 
Karl Klindworth. 
Edwin Kiahre. 

Helen 1). Campbell. 
Alfredo Barili, 

Wm. R Chapman, 
Otte Roth, 

Aona Curpenter 

W. L. Blumenschein, 


Hermann Ebcling. 


THE MUSICAL COURIER. 


N reply to numerous inquiries we would answer that 
the interesting review of the Wagner-Liszt corre- 
spondence, which was concluded in our last week’s issue, 
is from the pen of Mr. James Huncker, a member of the 


staff of THE MusIcaL Courier, 
M* EDWARD STANTON, of the Metropolitan 
Opera House, has announced his intention of per- 
sonally taking the entire company on the road at the 
close of the regular season here. The tour will include 
Chicago (two weeks), Boston (two weeks), Milwaukee 
(four nights) and Philadelphia (one weck), and all the 
artists will appear with the entire orchestra under Mr. 
Seidl’s direction, The chief feature will, of course, be 
the production of the “ Ring of the Niblungen” in its 
entirety and given in equally the same style as the New 
York performances. 
HE 
‘j cate that is about to build a large music hall for 
Theodore but when an 


same mysterious rumors of the unknown syndi- 


Thomas continue to prevail, 
attempt is made to trace the gossip to its source it in- 
variably eludes one and vanishes into thin air. 

One thing is certain, a large music hall is badly 
wanted, for, as last Sunday’s “ World” very truthfully 
put it, New York needs a place in the centre of the city 
where the tired man musically in- 
clined, can hear good music without having to take 
either train or boat to reach it. 


of business cares, 


E have a new virtuoso among us in the person of 
W a Mr. Henry S. Conklin, familiarly known to his 
associates as * Skates,” is the 
classic and savory precincts of Fulton Market, and over 
whose head has rolled fifty-three summers. “Skates” 
has issued a challenge of from $25 to $100 a side to any 
person known or unknown whowill meet him in friendly 


whose place of abode 


but earnest contest in the musical manipulation of that 
This little musical 
joker was, so tradition says, beloved of the 
and the revival of it as an instrument of virtuosity will 


antique instrumeut the jewsharp. 
ancients, 


be eagerly welcomed by all music lovers, and the results 
of “Skates’”’ unique challenge will, in these piping 
times of peace, be eagerly watched for. 





THE SEIDL CONCERTS AT BRIGHTON BEACH. 
AST Sunday night the short supplementary season 
at Brighton Beach closed one of the most remark- 
able experiments ever attempted in this country, 7. ¢., 
giving concerts of classical music by the seaside. 
When the enterprise was first announced it was un- 
mercifully ridiculed by unbelievers, who pointed out the 
fact that Gilmore and chowder were the most potent 
attractions for the day excursionist who haunted the 
beach. 
Bets were freely offered that not 5,000 people during 
the entire season of ten weeks would visit the Seidl 
concerts, while of course the rival enterprise across the 
little briny lake that separates Brighton from Manhat- 
tan would simply wipe the name of Wagner, as a sum- 
mer card of attraction, out of existence. 
But the world is large, and while Manhattan Beach 
retained its usual throngs to hear the cannon sym- 
phonies of Gilmore, over half a hundred thousand indi- 
viduals found spare time to patronize the Seid! concerts 
and listen delightedly to Wagner's glorious music. It 
is after all a question of taste, and if people wish to 
listen to Wagnerian excerpts (no matter how some 
about “ blasphemy ”’), instead 
they are not to be pooh- 


Wagnerites may bluster 
of the ‘“ Arkansaw Traveler,” 
poohed as philistines in matters musical. 

The matter of profit and loss is the business of the 
company, but to judge from the way Mr. Hermann 
Colell, the well-known manager, talks, everybody is 
satisfied with the results of the somewhat risky experi- 
ment. 

Naturally to Mr. Anton Seidl the greatest praise is 
due, he, despite much opposition, maintaining the high 
standard of programs assumed at the outset, playing 
during the season nearly twenty symphonies and many 
striking novelties, and also performing works by Ameri- 
can composers (either native born or resident), such as 
Dossert, Mueller, Boekelman, Gore, Cheshire, Pratt, 
Thallon, Shelley, Prochazka, Venth, Van der Stucken, 
Victor Herbert, Richard Burmeister, Franz Korbay, 
Ernst Giraud, Carl Lachmund, Carl Schuy and others. 
Two weeks ago in THE MUSICAL COURIER we under- 
took to defend Mr. Seidl against adverse criticism from 
certain disgruntled sources, wherein his interpretations 
were more than severely commented on and things det- 
rimental to his character as a musician were said. 

Mr. Seidl has the privilege of his own interpretations, 








Chervictions. To him then belongs the responsibility of 
any innovation he may see fit to make in classical works. 

He has followed in the footsteps of Mr. Frank Van 
der Stucken in his courteous treatment of the American 
composer, and the report, however, not as yet cor- 
roborated, that he has becn re-engaged for next sum- 
mer’s season at Brighton Beach has been hailed with 
delight by his many friends and admirers ‘ 








THE AMERICAN OPERA COMPANY. 
T looks as if Mr. Gustav Hinrichs would solve the 
long delayed problem of making opera sung in 
English a pecuniary as well as an artistic success. He 
has given the good people of Philadelphia this summer a 
treat in the shape of a good orchestra, good chorus and 
well balanced cast of principals, and singing such operas 
is ‘‘ Maritana,” “ Martha,” “ Il Trovatore,” “ The Chimes 
of Normandy,” “Lucia,” “Fra Diavolo,” “ Faust,” 
“Traviata,” “Rose of Castile,” ‘“‘Sonnambula,” “ The 
Daughter of the Regiment,” “ Mignon” and “ Ballo in 
Maschera,” to which capital repertory will be added the 
coming season Nesslers’ “ Trumpeter of Sackingen ” and 
other novelties, including some works by native com- 
posers. 

Mr. Hinrichs, who is an excellent conductor, realized 
long ago that high prices of admission would never 
compensate the management for ruinously high sal- 
aries, so the scale has been uniformly reduced, with the 
most satisfactory results. 

Good music for a fair admission fee can be heard 
nightly in Philadelphia until the end of November, 
when the company goes on the rord until the spring, 
when it returns to that city again,so New York will not 
have the pleasure of hearing the American Opera Com- 
pany this season. 





THE COMING SEASON. 

HERE seems to be one thing certain this season, 
T and that is that we will not suffer for the want of 
good music. 

Almost numberless are the concerts announced, and 
the sensitive soul of the critic shudders at the thought 
of the legion of piano recitals and orchestral concerts 
that must be heard and commented upon. Mr. Theo- 
dore Thomas, who is by no means out of the field yet, 
as various papers would have us believe, will conduct 
his own orchestra and also the Philharmonic and 
probably the Joseffy and Rosenthal concerts at Stein- 
way Hall, and probably the Hofmann concerts. 

Mr. Frank Van der Stucken will conduct his four 
concerts at Chickering Hall and also the Arion con- 
certs. 

Mr. Anton Seidl will give five concerts at Steinway 
Hall and three at the Metropolitan Opera House. At 
the latter Wagner's “ Parsifal ” in oratorio form will be 
presented, one act at each concert. 

Mr. Gericke, with his famous Boston Symphony 
Orchestra, will give five concerts at Steinway Hall. 

The Symphony Society and the Oratorio Society will 
also give their usual number of concerts, and the latter 
will introduce a new work by Edouard Grell. 

Josef Hofmann, notwithstanding the earnest and con- 
stant protests by his family that he was going into 
retirement, has succumbed, or rather his father has, to 
the magic of American dollars and Mr. Abbey’s per- 
suasive powers, 

We may also possibly have a short season of Italian 
opera. 

The German opera at the Metropolitan Opera House 
will also be a rare treat musically. 

Von Bilow, under Manager Stanton, will give sixteen 
concerts next spring. 

The Philharmonic Sextet, the Beethoven Quartet, the 
Mendelssohn, the Rubinstein, the Musurgia and the 
Metropolitan Musical Society—the latter giving its first 
concert January 10, at the Metropolitan Opera House, 
under the leadership of William R. Chapman—all these, 
in conjunction with the thousand and one concerts, 
piano recitals and visiting artists, promise to make the 
season of 1888-9 one of the most brilliant ever witnessed 
in New York city. 





There was no opposition to Rudolph Aronson at 
the annual meeting of the stockholders of the New York Con- 
cert (Casino) Company, September 8. The following directors 
were unanimously elected: Rudolph Aronson, Robert B. Stuy- 
vesant, Sanford Bernheimer, Lewis Edwards, Austin Corbin 
(in place of J. L. Phillips), Albert Aronson, John H. Nesbit, 
Herman S. Mendelssohn and William J. Finch, Jr. Ballots 
were “cast on 2,920 shares of stock. A special vote of com- 
meridation and thanks was extended to Manager Aronson for 
the result of the past year’s work, and resolutions were adopted 











A. Victor Benham. Victor Nessler. 


Anton Bruckner 





and also let it be said right here the courage of his own 





n memory of the late Edward Aronson. 





THE MUSICAL COURIER. 


Richard Wagner as Poet. 


A MERE casual looker on of one of Richard 

Wagner's music dramas must be struck at once by the 
intense poetical atmosphere with which the great poet-musician 
surrounds his work. He is first the poet and then the musi- 
cian, The exquisite beauty of his dramatic situations, the 
living pictures, the color, grace and symmetry of his dramas 
are amazing evidences of the inborn poetical genius that gave 
them birth. 

Richard Wagner was more than a composer, he was a great 
poet-dramatist. 


of human action and then gave them dramatic utterance, and | 
even if he had not been also blessed with the gift of harmony | 


he would nevertheless have ranked as a great dramatist, a 
great poet. So thinks George Theodore Dippold, Ph.D., in 
his new work on ‘‘ Richard Wagner’s Poem, the Ring of the 
Nibelung,” 
& Co., New York. 

Dr. Dippold is an authority on medieval poetry and has al- 
ready published a work on ‘‘ The Great Epics of Mediaeval 
Germany,” and while in the present volume he does not at- 
tempt to dwell on the musical side of Wagner's genius, he nev- 
ertheless quotes copiously from Franz Hueffer’s 
work on Richard Wagner, so that the connection 
between the more important scenes and the music 
will not be lost. 

The book is not long, is well, if not exhaustive- 
ly, written, and should be in the hands of every 
student of Wagner who wishes to understand the 
dramatic side of Wagner. We also reproduce the 
cut representing Wotan’s farewell to Bruohild, in 
the last act of ‘‘ The Walkure,’’ which 
frontispiece to this interesting and valuable volume. 


serves as 
In his preface the author states his intention of 
only considering the literary and poetic character 
of ‘* The Ring of the Nibelung,” and showing that 
Wagner was a great poet as well as composer. 


He speaks of this Northern epic as being ‘‘ one 
of the 


antiquity.” 


noblest heirlooms derived from Teutonic 


‘* Richard Wagner,” he says, ‘‘ in a certain sense 
created the Nibelung myth anew, endowed it with a 
most beautiful and harmonious form, and preserved 
its spirit true to the earliest traditions.” 

And again: *‘ By this work, apart from his other 
productions, Wagner is entitled to hcld a prom- 
inent place among German poets.” 

A chapter is devoted to the genealogy of the 
Teutonic gods and the 
‘*Ring of the Nibelung,” 


Loki, Fricka, Freya and Erda. 


goddesses appearing in 


Wotan, Thor, Fré and 


Wotan’s identity with the Zeus of the Greeks is 
discussed ; he is personally described and his var- 
ious attributes are given with minute detail, Loki, 
the fire god, who plays a very important part in 
the trilogy, also gets much attention, and his 
tricky, wicked and malicious nature, so admirably 
motivized by Wagner, is carefully dwelt upon. 

The elder and younger 
quoted, and the patient investigator has thrown 


Eddas are abundantly 


all the light he possibly could on these Northern 
gods, surrounded as they are by a legion of myths. 

Chapier the second is devoted to the giants, 
dwarfs, water sprites, horses, Valkyrs of the trilogy, 
and also describes Valhall, the hall of the slain 
heroes, where they abide after death. 

‘*When the gods had set in order heaven and 
earth, they erected for themselves a dwelling in the 
centre of the universe. It was called Asgard, the 
home of the gods, or, more distinctly, of the Aesir. 

‘It contained 
famous as Valhall, 


many mansions, but none so 
It was covered with shields and had 540 
doors, each affording passage to 800 heroes at once. 

‘*Wotan has the beautiful name of Valfédhr (Valfather), 
and the heroes admitted to the Valhall are called ‘ Einherjar,’ 
the only (ein) or great champions. * * * All 
pired to admission to Valhall; the cowards and evil doers 
were excluded from it. 

‘It appears, however, that the virtuous, even though they 
had died a natural death, found an abode in Valhall or in one of 
the other heavenly mansions. 

‘* The idea seemed to prevail that virtue, not valor alone, was 
entitled to recompense in another life, and that wickedness and 
vice, although allied with personal bravery, were to be punished. 

“The reception of departed heroes in Valhall is vividly pic- 
tured in sagas. Valhall may be compared to the Greek 
Elysium in the far West, in the happy isles of Okeanos ” 

The Valkyrs are thus described: ‘‘ They ride to war; the 
issue of the battle is decided by them, and they conduct the 
fallen heroes to Valhall. 

‘*The name Valkyr means chooser of the slain. 


heroes as- 


The old 
Norse, va/r ; Anglo-Saxon, wae/ ; old High German, wa/, sig- 
nifies the slaughter on the battlefield. 

‘* Kar denotes choosing: siges kur, choosing of the victory ; 
to own the va/, or the slain heroes, to lead them to Wotan’s 
hall was named 4iosan—German, siren, to choose. 

‘** But the Valkyrs also take charge of heroes while alive, and 
protect them until death. They are guardian angels and death 
angels. 





He delved deep into the motives and springs | 


which has recently been published by Henry Holt | 


‘*Wotan is served in Valhall by these half divine maidens, 
| and at his command they go forth into every battle to choose 
| the slain. * * * In Valhall the Valkyrs banded the drink- 

ing horn to the gods and heroes. They longed for battle, and 
not only chose the heroes that were to be slain, but decided 
Nine Valkyrs ride out together; their lances, 


the victory. 
helmets and shields glitter. 
‘* The steeds shake themselves, whereupon dew drops from 
their manes fall into the valleys. 
‘* The Valkyrs, like Wotan, are accompanied by eagles and 
ravens who alight on the battle field. 
‘*Most of the Valkyrs were supposed to be mortal maidens 
of kingly race, deified women or descended from the gods. 
‘*It seems probable that the obligation of virginity was 
imposed on the Valkyrs”’ (like the 
| Wotan decreed that Brunhild, for disobeying his will, should 


Vestals of old), ‘‘ since 
| cease to be a Valkyr and should be given in marriage.” 
The cosmogony of the ancient Teutonic race is also given 
in detail, so that a full comprehension of the characters of the 
| drama can be readily gleaned. 
| There is an instructive chapter on the traditions of the Nibel- 
ung myth, and by reading it carefully one may gain some idea 
f the vast amount of material Richard Wagner had to draw 


Wotan’s Farewell to Brunhilde. 


from and to recast and remold into burnished lines the rough 
ore of this old Teutonic gold mine of myths. 

The last four chapters of the book are respectively devoted 
to the ‘‘ Rheingold,” the ‘‘ Walkiire,” ‘‘ Siegfried” and the 
‘‘Géuterdimmerung,” and must be read throughout, as they 
give a full analysis of the plots of the trilogy, and in many in- 
stances the verse translated by the author. He says in the 
‘* Rheingold” chapter : ‘‘ Ever since the year 1845 the powerful 
tragedy of the Nibelungs had exercised a most potent influ- 
ence on Richard Wagner's highly poetic nature.”’ 

As Franz Hueffer states, it was during the composition of 
‘* Lohengrin ” that the old contest in Wagner’s mind between 
the mythical and historical principles was finally decided. 

‘* The representative of the former was Siegfried, the hero 
of the earliest of Teutonic myths ; that of the latter Frederick 
I,, the great emperor of the Hohenstaufen dynasty, whose re- 
turn from his sleep of centuries was for a long time connected 
by the German people with the revival of old imperial glory. 
The victory remained with Siegfried.” Thus Hueffer : 

‘**In the domain of history Wagner perceived merely rela- 
tions or circumstances, and not man himself or man only, 
so far as he was controlled by the power of circumstances ; 
while in the realm of myth he saw the pure soul of humanity. 

‘* Desiring to give an artistic form and expression to the in- 
most wishes of his heart, he devoted himself to the ardent 
study of Teutonic antiquity, especially of the medizval Ger- 
man poems and the old Scandinavian epics and sagas. 

‘* By stripping the Teutonic myth of the various garbs in 





187 


which it had been clad and to some extent disfigured by later 
poetic productions and sagas, it was revealed to him at last in 
he 


its pure primitive raiment and chaste beauty, and with it 
that 
—the 


found in the myth what he sought—the true man; 


what is purely human, freed from all conventionalism 
tragedy of the human soul.” 
all 


num- 


Dippold then gives us the historical facts about the ring 
of which has been thoroughly discussed in the past six 
bers of THE Musica Courier in the of 


review the Wagner- 


Liszt correspondence. 


| 
| 


He speaks of the poem as being ‘‘ written in alliterative 


lines,” a form of versification most appropriate to the contents 
and the whole atmosphere of the drama. 
** that where he found 


Wagner says at the mythical source, 


the melody of speech, 


lt 


stave rhyme) i 


the youthful Siegfried, he also found 


the only one in which such a being could express himself. 


is a well-known fact that alliteration (s/aérein 


used in the elder Edda and all the other earliest remnants of 


Scandinavian and German poetry.” 


Dippold proceeds to analyze the construction of this 
t ] 1 


species of verse and the great ease with which it lends itself 


| to music. 
| 


s researches must have been enormous, for he handles 


the 


Wagner’ 


this form of verse with same ease as he wrote 
prose. 
| 


The ‘‘ Rheingold” is carefully dissected and de 


scribed, parts of it being translate d entirel 
The 
either. 


various musical motives are not forgotten 


The chapter closes with a quotation from 


Hueffer which is worthy of reproduction 

“It remains to point out the fine psy 
use to which the leading motives are 
scene. 

‘*While ‘Wotan’ 
gold the Ring Motive in the orchestra paints the 
struggle of 
with the ring is powerfully expressed 


is still under the power 


his soul; his moral effort in parting 


by the Bond 


connects his act with 


h he 


Motive, which in a manner 


the moral order of the world, of whi¢ is guard. 


* * * 


ian and representative. 
‘The 


powerful 


this extremely 


ot 


} 


conception 
(the 
and 


musical 


quarrel beiween the two 


scene 


giants, ‘Fasolt’ ‘ Fafnir ’) founded on a 


combination of the Ring Motive and the rmula of 
* Alberich’s’ 
»f the 
of its baneful power 
of the 


fortissimo of the actual outbreak 


curse, the former being representative 


irresistible attraction of the ld, the latter 


* & 


x 


‘* The gathering thunder storm up to the 
is rendered by the 
wild rhythms of triplets and semiquavers in the 
strings. 

** When of the 
instruments commence 
G flat, 
thrown by *‘ Fro’ across the valley 
of the Valhall Motive 
‘ Rheingold’ to a splendid musical conclusion. 


the pre 


the fury storm is expe 


wind a quiet, long drawn 


the 


“ % 


rainbow 
* The 
the 
The 


gue 


melody in which indicates 


grand chords bring 


‘Rheingold’ might be compared to 


in Heaven prefixed to vethe’s ‘ ’ for it 


foreshadows in the minds ine beings 


the sufferings and aspirati of the human 


actors. 


‘In the present drama, however, the gods are 
not placid contemplators of the events to follow ; 
they are themselves tragic objects, and their own 


fate—nay, their very existence—is at stake. 

‘* The germs of the whole trilogy may indeed be 
recognized in the introductory piece.” 

One is tempted to quote more from the volume, 
The ‘ Walkiire, Siegfried ’ 


but space forbids. 
carefully 
the 


ob- 


and the ‘‘ Gétterdimmerung are all 


put before the reader, and a vivid idea of 
of 


mighty personalities the drama can be readily 
tained. 

‘* Siegfried” in particular is very finely outlined. We 
refrain from quoting from the chapter on the ‘‘ Walkiire,’ 
it bears on a very important and oft-discussed matter 

‘‘The love scene between ‘Siegmund’ and ‘Sieglind’ h 
often furnished an to 


attacking the ‘ Walkiire,’ and even the whole ‘ Ring 


cannot 


as 


is 


opportunity Wagner's opponents for 
of the 
Nibelung.’” 

‘*In the first place, it must be borne in mind that Wagner 
did not invent the incident, but adapted it from the * Volsung 


saga. Moreover, it forms in his composition the ideal garb 
in which the Awaking of Love by the approach of spring is 
represented. 

‘* Again, it must be said that ‘Siegmund’ and ‘ Sieglind’ 
love each other before they are aware of their relationship. 

“It is only at the last moment when ‘Sieglind’ reveals her 
name to ‘Siegmund’ that they know each other with full cer 
tainty as brother and sister. Their passion seems increased by 


the delusive idea that, the fate of the ‘ Volsungs’ being at stake, 
their race can be perpetuated only by the union of the last 
survivors of the once powerful family.” 

The crime thus accomplished is not excused in the drama, 
but, as we shall see, is quickly and terribly punished. Franz 
Hueffer says, in regard to the marriage of ‘‘ Siegmund” and 
‘* Sieglind :” 

‘* It should, moreover, be remembered that we are not deal- 


ing with ordinary men and women, but with the children of a 
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god—mythical beings; that is, who have hardly yet emerged 
from the stage of natural forces. 

** Who has ever been shocked at the amours of the Greek 
divinities on account of their being within the forbidden de- 
grees of relationship, or at the intermarriage of the children of 
Adam and Eve, which the Pentateuch implies ?” 
We close our review of this 
very acceptable contribution to Wagnerian literature by giving 
Dr. Dippold’s translation of the peerless Love Song, or Spring 
which occurs in the first act of ‘‘ The Walkiire’’ between 
‘Siegmund” and *‘Sieglind,” and which, of course, can but 
faintly convey the beauty of the original ; 


This is worth pondering over. 


Song, 


Winter storms have waned 

*Fore winsome May, 

In gentle blaze 

Biushes the spring. 

On languid breezes, 

Light and lovely, 

Wonders weaving 

He wends his way ; 

Over wood and meadow: 

Waves his breath ; 

Widely opened 

Laughs his eye ; 

In song of happy birds 

He sweetly sings ; 

Lovely fragrance 

Flows from his lips ; 

His blood is warming the blooming, 
Winsomest blossoms ; 

Germ and sprout 

Spring froin his might 

With dainty weapon's sway 
Subdues he the world; 

Winter and storm have waned 

Fore his warlike gear ; 
lo the strokes of his dauntiess strength 
rhe stalwart door had to yield, 

That, stubborn and hard, 

Withheld us from him 

Hitherward fleetly 

He flew to his sister ; 


By love was lured the spring ; 


Deep in our hearts 
She long lay hidden ; 
She hatls now, laughing, the light 


Ihe bride and the sister 
Is freed by the brother, 
lo pieces is dashed 
What held them apart ; 
With greatest rapture 
hey greet each other— 
United are Love and Spring. 


Novello, Ewer & Co.’s New Store. 
M* BACHUR, the active and enterprising 
gentieman 


who represents the interests of Novello, 
Ewer & Co, in this country, is now thoroughly settled in his 
new headquarters, 21 East Seventeenth-st. The new store is 
4 vast improvement over the old one on Fifth-ave., being 


larger, more commodious and with a basement which allows 


the wholesale trade ample room. The large retail salesroom 


is attractive in appearance, and contains an invention of Mr. 


Bachur’s, remarkable for its simplicity and labor saving quali- 
ties, for the proper keeping of the sheet music, which should be 
seen to be appreciated, 

In addition to representing the Novello, Ewer & Co. pub- 
Mr. Bachur will also keep in stock all the German 
both and 
He will also have other English publishing houses’ 


lications, 


editions of every variety of music vocal instru- 
mental, 
music, and, altogether, one can find as complete a stock of 
music, both classical and modern, not omitting novelties, as 
may be desired 

Among some of the latest novelties published by Novello, 
Ewer & Co, are compositions by Franz, J. F. Bridge, Weber, 
C. H. Liesd, Cc. W. 

Dr. J, F. Bridge, who is familiarly known in London as 

Westminster 


at Westminster 


Vincent and others. 


Bridge, on account of his being the organist 
and also to distinguish him from the other 


musician of the same name, has published a dramatic cantata, 
‘Callirhoe,” which was composed expressly for and _per- 
formed at the Birmingham Festival of 1888. 

It is founded on the legend of Calydon, so dear to the stu- 
deot of Greek literature, and is a work full of merit and musi- 
cal worth 

Charles H. Lloyd publishes a chorus for male voices, with 
piano obligato, entitled ‘‘ Longbeard’s Saga;” also ‘* The 


Gleaners’ Harvest,” a cantata for female voices, both compo- 
sitions being well adapted for amateur societies, as they are 
only moderately difficult. 

The Village Queen,” a pastoral cantata for treble voices, 
by Charles W. Vincent, Mus. Doc, Oxon., is full of very 
pretty music and is not too difficult. 

Weber's somewhat unfamiliar hymn jur soli, chorus and or- 
works the Lord,” and Robert 
Psalm, for double choir, *‘ Praise ye the 


‘In constant order 


CXVII 
are also two recent publications of the house. 


chestra, 
Franz's 
Lord, 

Other novelties are six violin pieces, with piano accompani- 
ment, by the talented English composer A, C. Mackenzie, 
which consist of a gavotte, berceuse, benedictus, zingaresca, 
saltarello and a tema con variazioni, 

hey are all cleverly made, full of melody and within the 
grasp of the talented amateur. 

Under the title of six characteristic pieces, Siegfried Jacoby, 
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gavotte, caprice, lied and a tarentella for two violins and a 
piano. 

They are intended, like the preceding album of Macken- 
zie’s, as recreation pieces for salon or concert for amateurs, 
but one must not suppose because they are not technically 
difficult that they can be easily played ; on the contrary, they 
require genuine musical ability to interpret them, as they are 
primarily musical compositions. 

Adolf Henselt is a composer whose works are being too 
much neglected for some reason or other, probably on account 
of their extreme technical difficulties and the requirements of 
a beautiful touch and style, now so seldom found. 

Waldemar de Pachmann, the famous Russian pianist and 
one of the best Chopin interpreters alive, has edited for 
Novello, Ewer & Co. seven of Henselt’s popular piano com- 
positions, the first being the familiar and exquisite etude 
‘Si Oiseau j'étais,” so difficult but so poetic. The volume 
contains also an etude from the composer's op. 2, No. 11, 
** Dors tu, Ma Vie?” with its rolling arpeggio accompaniment. 
‘*Poeme d'Amour,” flowery and graceful, etude op. 6, No. 
10; ‘*Entschwundenes Gliick,” toccatina in C minor; the 
fourth impromptu and the *' Wiegenlied,” all well known but 
seldom played nowadays in the concert room. 

They are finely fingered and the typography is superb in 
its clearness and absolute correctness. 

A visit to Novello, Ewer & Co.’s new establishment will 
certainly repay one, as it is overflowing with lots of good 
things musical. 


The Philadelphia Musical Academy. 

R. RICHARD ZECKWER, the well-known 

pianist and teacher of Philadelphia, has built upin the 
Philadelphia Musical Academy an institution to be proud of. 

The academy is now in its twentieth season and the circular 
and catalogue which we have at hand show the results of last 
year’s work, both as to quantity and quality, the latter illus- 
trated by some specimen programs of both teachers’ and 
pupils’ concerts. 

The staff is a large one and covers every department of music, 
while the commodious and well arranged building, 1617 Spruce- 
st., Philadelphia, with its beautiful music hall, is well worthy 
of inspection. There are also a branch office and class rooms 
for the overflow at Germantown, a suburb of Philadelphia. 

The faculty is as follows: Proprietor and director, Richard 
Zeckwer ; piano, Richard Zeckwer, Rudolph Hennig, Maurits 
Leefson, Franklin E, Cresson, Leland Howe and Hermann 
Mohr. There is also a primary department for the piano and 
a department for the study of orchestral instruments. Grand 
organ, David Wood, Richard Zeckwer; violin, Gustav Hille 
(a pupil of Joachim and Kullak), Richard Schmidt; violon- 
cello, Rudolph Hennig (a celebrated virtuoso); vocal music, 
Pasquale Rondinella, W. W. Gilchrist, Miss Helen T. Boice ; 
theory of music, Richard Zeckwer, a graduate of the Leipsic 
Conservatory, having studied under Moscheles, Hauptman, 
Richter, Papperitz and Reinecke. Send to the academy for 
catalogue containing full particulars. 
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Miss JupirH GRAVES.—The subject of our sketch 
this week is Miss Judith Graves, a young pianist now residing 
in Detroit, but a native of Chicago. 

Miss ‘“sraves began her musical education at the age of 
twelve years, and in a year afterward played Chopin’s mili- 
tary polonaise from memory. 

Her early teachers were De Prosse and Anton Strelezki, and 
made such rapid progress that she now plays such important 
works as Liszt’s two concertos, Brahms’ concerto, Chopin’s 
D’Albert’s concerto, sonatas op. 53 and 
111 by Beethoven, Schumann’s sonatas, Liszt's B minor 
sonata, ‘‘Rhapsodie d'Auvergne ;” Saint-Saéns’, Tausig’s 
and Strelezki’s difficult compositions, and in fact the whole 
repertory of classical and romantic music. Miss Graves has 
concertized in Detroit, Kansas City, Wichita and many 
other Western cities with great success. 

She has certificates from Strelezki, Apel, Hahn, Gardner 
and other well-known pianists and teachers, and her programs 
are most large and varied. 

Anton Strelezki, the well-known composer-pianist, says of 
Miss Graves : 


E minor concerto, 


New York, July 27, 1887. 
I can confidently recommend Miss Judith Graves as a competent pianist 


for recitals, &c, (Signed) ANTON STRELEZKI. 


The Detroit 
says: 


‘*Tribune,” speaking of her performances, 


Miss Judith Graves gave a piano recital last Wednesday evening, the 
program consisting of Beethoven's sonata, op. 53; Liszt’s sixth rhap- 
sody, campanella and Wedding March transcription, and the Chopin 
andante spiniato and polonaise, op. 22. 

Miss Graves is a very brilliant performer, and played all the numbers 
allotted to her well. Her technic is certainly artistic and her touch well 
balanced. The pieces performed are ones that demand artistic powers, 
and they received good interpretation. As Miss Graves is a hard student 
there is reason to hope that she will one day make an enviable reputation 
through the country as a pianist of more than ordinary ability. 


HOMEWARD BouND.—Mrs. Blanche Stone Barton. 
sailed from Havre last Saturday for New York. While abroad 
Mrs. Barton attended the Bayreuth performance of “ Parsi- 








she has resumed her vocal instruction, September 10, at her 
residence. 


FREE CONCERTS.—Mr. Alexander Lambert, who has 
resumed instruction at the New York College of Music, will 
give during the coming season a series of free concerts to 
students. Mr. William J. Henderson's course of lectures to 
be delivered at the college will also be very interesting. 


A MuSICIAN’s ROMANCE.—A romantic story is that 
of Mr. John Farmer, the musician and organist of Harrow 
School, England. Mr. Farmer owes his career in a large 
measure to the energy of his mother, who, discerning the 
boy’s ability, insisted that he should be sent to Germany for a 
course of study. When he came back he was very ambitious, 
and not meeting with all the encouragement that he desired from 
his father he determined to return to Germany. Funds, how- 
ever, were wanting, for he was but a youth, and these were 
supplied by the generosity of his sisters, who clubbed their 
pocket money for the purpose. But the amount was inade- 
quate, and poor John had to tramp the last part of his journey. 
lie arrived at Leipsic. It was on the afternoon of a concert 
that was to be given by some of his acquaintances in the con- 
servatoire, and he eagerly seized the chance of singing at it. 
He sang so well that the audience was delighted, and one 
lady was so pleased that she sent her little daughter with a 
present of money to the English lad. That was John Far- 
mer’s first acquaintance with his future wife, who is now 
become an exceedingly charming woman. 

HE Don’t Look 4istHeETIC.—Sir Arthur Sullivan 
does not look like an inspired musician. He is short and 
stout, with a low forehead and short curly hair, black eyes and 
a square bulldog chin. 

WHOA, EMMA!—This incident, told by James Payn, 
suggests a new and xovel definition of a gentleman: ‘A lady 
singer, a little passée as to years, and whose voice was not so 
good as it used to be, failed to please the pitiless throng ; 
they groaned and hissed, whereupon a person in the gallery 
called out reproachfully : ‘Let the bloomin’ old cow have fair 
play.’ Then the lady came down to the footlights, and with 
marked distinctness expressed her satisfaction that in the 
assembly before her ‘ there was at least one true gentleman.’” 

He Does Loox AEsTHETIC.—Mr. Sarasate, the great 
He will chat 
He 


violin player, is small, handsome and genial. 
and tell stories by the hour on any topic except himself. 
speaks many languages. 

Miss NEUBERGER.—This young New York singer has 
engaged for the Concert Haus, Berlin; she bears on the 
stage there the name of Sophia Monte. 

ELLA RussELL.—This young American prima donna 
Miss Rus- 
sell's first appearance on the operatic stage was at Prato, in 
Since then she has sung principal roles in 


returned home on the Umbria, Saturday last. 


Tuscany, in 1882. 
Italian opera at Florence, Turin, Milan, Vienna, Berlin, Lis- 
bon, Madrid, Moscow, St. Petersburg, Paris and throughout 
England. In London Miss Russell appeared with Mr. Augus- 
tus Ilarris’ Royal Italian Opera Company, at Covent Garden, 
in ‘‘ Rigoletto,” ‘‘ Lucia,” ‘Les Huguenots,” ‘* Linda,” 
“Faust,” ‘‘ Nozze di Figaro,” ‘‘Il Barbiere,” ** Dinorah,” 
‘*Sonnambula,” ** Guglielmo Tell,’”’ ‘‘ Traviata,” ‘‘ Il Flauto 
Magico” and other well-known By command of 
Queen Victoria she sang at Buckingham Palace several times 
and was under the patronage of the Prince and Princess of 
Wales. 

Mrs. MAx HEINRICH.—It is not generally known 
that Mrs. Max: Heinrich, the wife of the well-known basso, 
who soon goes to London to reside, in addition to being 
an accomplished lieder singer, is a guitar virtuosa, she being 
both a niece and a pupil of the celebrated guitarist Schubert, 


operas. 


now dead. 

Mrs. Heinrich has absolute control of her instrument, her 
tone and technic being unimpeachable. Her pupils all show 
the result of their good schooling. 

THE ASCHENBROEDEL CONCERT.—Miss Emma Juch, 
Mr. Max Heinrich and Theodore Toedt have kindly volun- 
teered their services for the Aschenbroedel concert Septem- 
ber 21. 

LANKOW.—Mrs. Anne Lankow, the well-known singer 
will return to this country about October 6. 

KiNG.—Julia Rive-King, who has been spending her 
summer at the Atlantic Highlands, returned to the city last 
Saturday. Mrs. King will be the soloist at one of the Van 
der Stucken concerts, and will probably play Saint-Siiens’ G 
minor concerto. 

CapPIANI.—Mrs. Luisa Cappiani, the well-known 
teacher and singer, sang an aria from ‘‘ Mignon” at a recent 
musical performance for charitable purposes which took place 
at the Bay View House, Old Orchard Beach. The veteran 
artist received the warmest applause for her singing, and also 
sang with Mr. Heimendahl a duet by Rubinstein, ‘‘ The 
Mountains.” 

SHE IS A PIANIST.—By a clerical error Clotilde 
Kleeberg was made a vocalist in our last week’s issue instead 
of being in reality a pianist. 

ADOLF ROBINSON.—In the coming season of the Met- 
ropolitan Opera House Robinson will sing the parts of 





fal” and also visited Wagner’s tomb. 





a London composer, has published an air de ballet, serenade, 





At WorkK AGAIN.—Mrs. Murio Celli announces that 


‘*Kurvenal,” ‘‘ Wolfram,” ‘‘ Hans Sachs,” ‘* Nelusko,” ‘* Tell, 
‘** Trumpeter,” ‘‘ Don Juan” and ‘‘ Amonasro.” 
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Traveling Notes. 

RTISTIC Berlin is wont to spend part of its 
A summer vacation at Heringsdorf, the Long Branch of 
the German capital, and here it was that I met by invitation 
Franz Rummel, the great pianist, and his family, who own 
one of the nicest cottages at this lovely sea resort for the 
summer. Rummel, who is one of those artists who never 
stop studying and trying to perfect themselves, has added a 
number of new and interesting concertos and smaller novelties 
to his already expansive repertory, which is one of the largest, 
if not the absolutely largest, of any living artist. He now 
plays with the most refined and cultivated musical taste, and 
yet his conception never lacks that spontaneity and virility for 
which he is so well and favorably known, His concert 
engagements for the coming season number far over fifty 
already, and comprise, besides a tournée through Scandinavia 
in the near future, one through Austria, where he is to play 
at the Vienna Philharmonic Society under Hans Richter, 
in the early part of next winter. 

At Heringsdorf I also met young George Liebling, the most 
promisirg scion of the well-known American musical family 
of Lieblings. He gave a well attended concert at the Aursaa/, 
and played an interesting and varied program with a remark- 
ably fine technic, good, musical touch, albeit with a little over- 
dose of sentimentality. 

Here was also the amiable and genial composer of the 
‘*Frithjof” symphony, Heinrich Hofmann, who talked to me 
about his plan of coming over to America to conduct some of 
his larger choral works, which are being given by some of the 
prominent German and English vocal societies in the United 
States. Some newly finished compositions for orchestra from 
Hofmann’s fertile pen I shall bring with me to New York. 

Another interesting personality | met was the young Ger- 
man-English composer, Miss Mary Wurmb, the most talented 
of her sex, who has written some fine orchestral and chamber 
music. 

While at Berlin I had the opportunity to hear frequently of 
the steady progress of the Scharwenka Conservatory. Its 
number of pupils has increased about ninety over last season 
from all parts of the globe, many Americans being among the 
number, Some few names that have not escaped my memory I 
mention: H. F. Hatch, Miss Minnie Stowell, Lawrence 
Richardson, Miss Foster, Ben. Guckenberger and Vinna de 
Motta. The successes of Mr. Scharwenka are, however, not 
confined to his teaching; his reputation as a composer and 
pianist is world known, and, of course, needs not my com- 
mend, but the pleasure I derived from hearing this master 
play and improvise will remain one of the pleasantest remem- 
brances of this year's trip to Europe. 

I got back to Berlin just in time to witness Bétel’s farewell, 
at Kroll’s, in ‘‘ Trovatore,”’ and Nordica's rentrce in ‘* Travi- 
ata,” both of which were highly successful, the seats for the 
last Bétel performance fetching a good premium. After 
‘* Trovatore” I saw ‘* Lucrezia Borgia,”’ with two, to me, new 
prima donnas and our old friend Dr. Basch in the cast. Of 
the ladies Mrs. Brandt-Goertz, dramatic soprano, from Ham- 
burg, was not so overwhelmingly good as her over puffed 
reputation would lead one to expect; but the contralto, Mrs. 
Heink, is an artist of excellent merit, having a fine voice un- 
der good control and considerable histrionic abilities. She 
would be a good acquisition for the Metropolitan Opera House, 
if her ‘‘ Orsino” is to be taken as a criterion of her general 
abilities. 

Nordica is as charming as ever. She has vocally even im- 
proved, and her ‘‘ Violetta”’ found no end of admirers among 
the public and the press of Berlin. The rest of the cast, how- 
ever, including the much heralded Swedish baritone, Filip 
Forstén, did not amount to very much, and Nordica easily 
carried off the honors of the evening. I saw her the next day 
at the Kaiserhof, where she received me with much cordiality 
and many compliments for THE Musica Courier, which she 
says she reads with the utmost interest and regularity. 
engagement at Kroll’s will last till September 15, and includes, 
besides ‘‘ Traviata,” her appearance in ‘‘ Faust,” ‘‘ Rigoletto,” 
‘* Trovatore,” ‘‘ Valentina” in ‘‘ The Huguenots,” ‘‘ Robert” 
ana ‘‘ L’Africaine.” Marianne Brandt and the tenor Mierz- 
winski are to appear at Kroll’s during the same period. 

After her Berlin engagement Nordica leaves for England, 
where she is to sing in oratorio in the principal cities of the 
United Kingdom all through the winter, and in February she 
is to sing in Madrid at the Royal Opera House. 

A piece of news of importance to New Yorkers which Mrs. 
Nordica gave me is to the effect that she, in conjunction with 
the De Reszke brothers, Lasalle, Scalchi and a few other 
artists, intends to come over to America for the season of 
1889-go, and will give Italian opera probably under Colonel 
Mapleson’s or Mr. Abbey’s management. I told her that I 
doubted very much whether Abbey, after his previous experi- 
ence in the field of Italian opera would ever again venture on 
the same even with such an excellent company as the one 
above mentioned, and as for Mapleson he is about as played 
out in New York as he seems to be in England. 

Persons of artistic importance whom I met at Kroll’s were : 
Georg Davidsohn, of the ‘‘ Bérsen Courier,” and Otto Eich- 
berg, of the same paper ; Otto Lessmann, of the ‘‘ Allgemeine 
Musikzeitung ;” Henry Ehrlich, of the ‘‘ Tageblatt,” who 
spoke in the most admiring terms of the apparent musical 
progress in America and of Mr. H. E. Krehbiel’s ‘‘ Review of 
the Season of 1837-8,” which valuable volume he had just 
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received ; Hermann Wolf, the great manager ; Ernst Stieber, 
of the ‘‘ Allgemeine Theater und Concert Zeitung ” ; Leopold 
Neufeld, the enterprising, energetic and amiable piano manu- 
facturer, the friend and adviser of most of the artists, espe- 
cially of the young American students ; Manager Klein of the 
‘* Berliner Signale,” and last, but not least, Felix Weingartner, 
the highly gifted young composer and conductor, who was on 
his way from Bayreuth to Hamburg, where he is going to take 
Sucher’s place. The latter, all reports to the contrary not- 
withstanding, has begun his Berlin Royal Opera House en- 
gagement, where he conducted ‘‘ Lohengrin” last week with 
pronounced success, and where he is now busy preparing the 
first production at Berlin of Wagner's ‘‘ Die Gétterdim- 
merung.” 

At Berlin I also learned that it is more than probable that 
Professor Mannstedt, formerly conductor of the Berlin Phil- 
harmonic Society and lately court conductor at Wiesbaden, 
has, through the efforts of Mr. Carl Wolfsohn, the eminent 
Chicago pianist and teacher, been engaged for Chicag», 
where a new symphony orchestra is to be formed this season, 
and that a three years’ guarantee is to be given Professor 
Mannstedt. If the news prove true Chicago may be congrat- 
ulated, for a better man and a more able musician and con- 
ductor could hardly have been selected for the place. 

At Barmen I found Rud. Ibach Sohn as busy as can be, his 
wholesale season commencing about the middle of August ; 
but one can hardly speak of seasons with that house, which, 
thanks to its wonderful enterprise, its ever-growing reputation 
anda really splendid instrument backing both, looks like a bee- 
hive all the year round. They were just packing a shipment 
of uprights destined for a South American market that had 
formerly been the undisputed domain of the French, but 
which they had now conquered, as Mr. Ibach told me, by 
simply giving their pianos just the same exterior as the French 
had made fashionable there, at the same time easily beating 
the latter by their vastly superior tone qualities. It was 
amusing to see these gay, festive, almost gaudy instruments, 
brave with backs of shiny silk in polished frames, with glitter- 
ing side handles, fanciful double candle holders and al) kinds 
of other eye catches in the midst of their soberer looking com- 
rades destined for the German market. For there a rigid out- 
ward simplicity is still deemed most aristocratic in many fine 
houses, while on the other hand the fast people (if there be 
such in Germany) who indulge in Renaissance furniture can- 
not get their piano cases rich and elaborate enough. And 
Ibach is doing splendidly just in these fancy lines. I saw 
some cases at Schwelm that were simply exquisite. 

The Ibach Museum, a very valuable collection of old keyed 
instruments, is really worth seeing, but an adequate descrip- 
tion must be postponed. There are old concert grands by 
Broadwood, Streicher, Erard, Pape and other houses of an- 
tique renown, all with authentic documentary evidence of their 
precise age. There is the first Ibach concert grand and one of 
the oldest Ibach squares, made by the founder and his appren- 
tice in 1802, both instruments enjoying a green old age among 
worthy company. There the quaintest, queerest old 
upright grands in swallow tail and giraffe shapes. There are 
dozens of old and very old spinets, virginals and clavichords. 
some of them decorated with interesting and very original 
paintings inside. One of them, for instance, represents in the 
middle a medieval fortress with walls and towers; on one side 
an ancient Greek tempte and on the other the infant Jesus with 
parents fleeing from Egypt (probably to illustrate that music is 
equally powerful for pagan and Christian purposes). Another 
picture shows Orpheus in a splendid brocaded scarlet ulster, 
playing (not the lyre but a preposterous species of fiddle) to 
an assembly of wild beasts which Barnum would have ruined 
himself to possess; for there are found unicorns, bicorns, tri- 
corns and multicorns, singing fish, ichthyosaurus and megath- 
eriums, all staring at the soloist in rapture and beating time 
with their tails (just like their modern confréres, the piano 
drummers, who always beat time with their tales). Some of 
these old instruments look mouldy enough to have been in the 
flood, or at least in Noah’s Ark; the oldest have 3% to; 334 


are 


| octaves, keys of black or brown wood, sharps covered with 


ivory, tortoise shell, mother-of-pearl or pasteboard, and 
actions of such solidity and simplicity that Commodore Wes- 
sel’s mouth would water if he saw them. The action in the 


clavichords is an oblong strip of brass stuck into the rear end 


| of the key, which strikes and at the same time divides the 


strings so as to produce the desired tone; one string in this 
fashion serves to produce several tones, according to the differ- 
ent places where it is struck, and one almost wonders they 
didn’t confine the whole instrument to one string altogether 
when they were about it. You can hear the sound of these 
clavichords quite distinctly when you lean well over them, strike 
hard and have chased the mosquitoes out before. Other 
actions in the spinets have the celebrated raven’s quill mechan- 
ism, little wooden dolls hopping about among the strings, which 
they scratch with little thorns (Italian sfima, hence the name) 
made of raven’s quills, which were considered hardest. (Pity 
these actions are not made any more, as we find some mighty 
hard quills in some editorial sanctums yet). But I digress. 
At the railroad station in Bonn I chanced to meet the great 
tenor Emil Gétze, of Cologne, who is living with his friend 
and medical adviser, Dr. Burger, of Bonn. Gétze, who is an 
ideally handsome fellow and who is the very picture of health 
and strength, told me that he is regaining his voice ; that after 
a short pleasure trip to Spain, which he is to undertake in the 





near future, he will be heard this season again at Cologne, 
where he is still under contract to Director Hofmann, the con- 
tract binding him to the Cologne Opera House till 18go0, and 
that after that period, provided his voice had regained its 
former unparalleled beauty, he would come over to the United 
States, where it is one of his ambitions and dearest wishes to 
be heard. O 'F. 


Programs of the Worcester Music 
Festival. 
HE Worcester County Musical Association 
will hold its thirty-first annual festival in Mechanics’ 
Hall, Worcester, Mass., beginning Monday, September 24, at 
10 o'clock, A. M., and closing Friday evening, September 28, 
1888. 

The board of government announces engagements with the 
following distinguished vocal and instrumental artists and or- 
ganizations: 

SOPRANI, 
Mrs. Theo. J. Toedt, 
Miss Marguerite Hall, Miss Marie Howe, 
Mrs. Corinne Moore-Lawson, Miss F. M. Dunton, 
Miss Emma Juch 


Mrs. Giuli Valda, 


CONTRALTI, 
Miss Mary H. How 
Miss Hope Glenn. 


Mrs. Clara Poole, 


TENORI, 
Mr. Geo. J. Parker, 
Mr, Max Alvary. 
BARITONI,. 
Mr. Chas. I. Rice, 
Mr. Gardner S. Lamson 


Mr. Theo. J. Toedt, 
Mr. W. J. Lavin, 


Mr. B. T. Hammond, 


BASSI. 
Mr. Ivan Morowski, 
Mr. Myron W. Whitney. 
INSTRUMENTAL VIRTUOSI, 
Miss Ella Kidney, violinist 
Mr. Xavier Reiter, French horn 
Mr. Sautet, oboe 
Mr. H, Shiicker, harp. 


Mr. D. M. Babcock, 


Mr. Franz Kneisel, violinist. 
Mrs. Teresa Carrefio, pianist. 
Mr. Molé, flute. 
Mr. E. N. Lafricain, trumpet. 
ACCOMPANISTS, 

Mr. George W. Colby, 


Mr. B. D. Allen, organ. piano. 


The Festival Orchestra (sixty performers) and grand chorus of the 
The whole under 


association (500 selected voices). 


direction of Carl Zerrahn, conductor, 
Scheme of Performances. 
First Concert, Tuesday afternoon, September 25 
Beethoven's ‘* Praise of Music," cantata. 
Vieuxtemps’ ** Concertstiick.”” 
And miscellaneous selections by Miss Kidney, Mrs. Toedt, Mrs 
Parker and Babcock and 


Corinne Moore-Lawson, Messrs 


orchestra. 


Seconp Concert, Tuesday evening, September 2 
Verdi’s Manzoni Requiem Mass. 
Mrs. Valda, Mrs. Poole, Messrs. Alvary 


orchestra and organ. 


and Morowski, chorus, 


Tuirp Concert, Wednesday afternoon, September 2¢ 
Saint-Saéns’ Symphonic poem ‘' Phaeton 
Beethoven’s Concerto (violin). 
Bruch’s introduction to ** Loreley."’ 

And miscellaneous selections by 
Hall, Dunton and Howe and orchestra. 


Mr. Kneisel, Misses Glenn, 


Fourtu Concert, Wednesday evening, September 2 
Rossini’s oratorio, ‘* Moses in Egypt 
Mrs. Valda, Miss Juch, Messrs, Parker, Toedt, Morowski 
Whitney, chorus, orchestra and organ 


and 


Firru Concert, Tuesday afternoon, September 27 
Cornelius’ ** Barber of Bagdad "’ (selections) 
Welds’ Dramatic suite. 
Thomas’ overture ‘* Mignon”’. 
And miscellaneous selections by Mrs. Valda, Mrs. Px 
Messrs. Alvary and Lamson, chorus and orchestra 


ole, 


3ixtH Concert, Thursday evening, September 27, 

Saint-Saéns’ XVIX. Psalm. 

MacDowell’s concerto (piano). 

Wagner’s overture ‘* Tannhiuser”’ 
Miss 
Whitney 


Teresa Carrefio, 


Toedt 


And miscellaneous selections by Mrs. 
Marie Howe, Miss Glenn, Messrs. 
chorus, orchestra and organ 


and 


Seventu Concert, Friday afternoon, September 28. 
Spohr’s symphony (** Consecration of Tones”) 
Goldmark’s ** Rural Wedding "’ (selections) 
Beethoven's overture ** Coriolanus 
Foote’s overture ‘In the Mountains”’ 
Schubert's X XIII. Psalm. 
And miscellaneous selections by Miss Howe and Mr. Lavin, 
chorus of women and orchestra 


Eicutu Concert, Friday evening, September 27 
Hindel’s oratorio, ** Messiah.’’ 

Miss Juch, Miss Glenn, Messrs. 

orchestra and organ. 


Alvary and Babcock, chorus, 


—-The entrance examinations for the singing classes 
of the National Conservatory of Music of America, of which 
Mrs. Thurber is president, Mr. Richard Irvin, Jr., treasurer, 
and Mr. Jacques Bouhy director, take place on the 25th and 
26th insts. Those for the violin classes occur on the 28th and 
29th inst., and for the piano classes on October 1 and 2, The 
excellent corps of instructors, which include Mr. Rafael Joseffy 
and Mr. Leopold Lichtenberg, the violinist, numbers eighteen. 
The classes begin work on October 1. A chorus is being 
formed to be called ‘‘ The National Conservatory Choral So- 
ciety,” with a view to giving three concerts during the coming 
winter. There will be rehearsals once a week, and the first 
trial of voices will take place at the conservatory in East Sev- 
enteenth-st. on October 15. 
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Latest from London “ Figaro.” 






I am in the bad books of Mr. Calixa La- 
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| torio ‘* Judith,” by Dr. Hubert Parry. 


} 


tenor, and particularly to the chorus. 








7,763 in 1885, and 9,918 in 1882. By the Leeds plan of issu- 
ing numbered seats for the entire festival the Birmingham 
total would be almost doubled. 


* 
4 » 


Yesterday morning occurred the first great produc- 
tion of the Birmingham Festival, that is to say, the new ora- 
‘* Judith,” despite its 
What 
poor Miss Anna Williams has done that_such ungrateful music 
But,on the other hand, 
Dr, Parry has given his best work to the contralto and the 
The libretto of the ora- 


defects, I venture to regard as Dr. Parry's best work. 


should be written for her is not clear. 


torio is a mixture of the stories of Judith and of King Manas- 


seh. Let us, despite anachronisms, take the plot as_we find it, 


|and I am bound to say that a highly dramatic history it is. 


Manasseh of Judah has given up his kingdom to the worship 
of Moloch, and is horrified to find the first victims claimed 
for the fire are his own children. This scene includes fine 
chorus of supplication, a solo for the ‘‘ Priest of Moloch ” sung 


by Mr. Santley, 


a 


the wail of the 


A short prelude leads to the situation in which 


King” and then a majestic 
fugal chorus, 
the ‘‘ Queen ” takes leave of her children, the contrast afforded 
between this and the stirring business of the first scene being 
most striking. Mrs. Patey’s solo, in which she talks to her 
children in simple ballad-like form, will probably be consid- 


ered the melodic gem of the whole work. This portion in- 


| cludes snatches of a child’s solo admirably sung by a West- 


minster Abbey boy, and a prophetic but conventional song for 
The third scene is 
Here we have choruses of priests 


‘Judith ” sung by Miss Anna Williams. 
the great one of the oratoric. 
contrasted with choruses of the people, the gay strains of the 
children as they go to their fate, and the gloom of the sacri- 
fice, the ‘‘ Doom” motif, which betrays the approach of the 
rescuing Assyrians, the ‘‘ Mcloch” choruses, and the hopeful 
the the As- 
syrian approach come nearer and nearer, and then the final 
which most men of sense will probably 


‘ Judith,” through which evidences of 


song of 


combined choruses, 


| consider down to date Dr. Parry's finest effort. 


It appears 
vallé« Chat gentleman accepted without due inquiry the in- 
vitation to England of a small society which is almost abso- 
tely unknown in London musical life, and having been in- 
by our foreign Lor Maire to a luncheon (we think here 
1, good deal less of our Lor Maire than we do Mr. Lavallée) he 
cems forthwith to have thought that he could place a good 
American music. He at first declared that he had 
red the acceptance of a work at the present Birmingham 
Festival, which I pointed out was not the fact. He now says | 
he New York M Courier: ‘* The fun lies that I 
\ rect promise for the invitation of an American com- 
tr ea work for the next festival, which takes 
sgt. <A proposition was made to me at the last min- 
the effort of one of Birmingham's leading and 
luent n ians to send a score at once, in order to 
he work through at this year’s festival rhrough 
c ! Tu: he score only reached Richter after the 
! been decided upon That score was Mr. Chad- 
np which was performed with so much success 
{ t t 1 Chicago, and is now in the hands of the 
London.” Ican only say that I am 
w at Birmingham, and all the members of the committee 
I ‘ whom I have inquired state they never 
f Mr. Lavallé r his friend’s symphony. But | 
ho is a well-known and respected Birmingham 
an, | kindly | sed to do his best to place Ameri- 
n e the committee of 1891 (the next Birmingham 
by the way, will not be appointed till the 
ter 1 will, of course, be paid to any first- 
" mitted by American musicians fue Musica 
( d every ly else in the United States capable of 
i nion knows perfectly well that ‘‘ Cheru 
“ e first to suggest and has been always the | 
( 1 1 the production here of American 
\ w t adv Mr. Lavallée and his 
I ( he nsidered prejudice 1 In the 
hey w 1 well not to pin their faith upon any 
whict 1 here In the second ace the 
] 1 ers new works and parti 
In the third place the Philharmonics 
us i the shorter the better \ first 
I 1 American « mposer wouid 
armonic, particularly if its au 
r. ( s away, but Mr. Cummings is 
‘ i the « mittee And in the 
t t per Americans are, I expect 
\ e as Englishmen) if another American 
r. La 1, we should prefer him to make 
ru I { cc hes 
" 
| - ew An in soprano, sang at the 
; { ( | ce t Saturday I was not 
i But | learn that the young 
\ t 1 that, though she was bound to 
w s at the New York Cathedral, 
y very y t I London for professiona 
* 
Mr. ¢ 7W Mr. Lamoureaux, threatens to 
ren tra to Lngland next spring 
| ‘ Re ‘ fused to sign any engage- 
Par 1, whe w come to London for 
( ent G ! 1 From October to May he wi 
we 1 t the Paris Opéra, and he has not, as has been 
Ve ayer t with Mr May ieson 
° + 
J ‘ iminary ballots, the Birming 
| r ntrib ns of the charital 
Ice it is in former years 
unately large, and at some of the per- 
ery it the ballot were con- 
tnumbered the audience ] 
y e exces conservatism thanks to 
! I rve any single seat or series 
for ti t re estival to those who desire to pay for 
we m is the other way. Up- 
‘ ire sold out for the entire festival, 
tees the tortunes of the affair, but 
ne f he ng out the plate at the doors, a 
< which music should not be subject 
ta st pursued at Birming- 
| [ iy evening for example, Oniy 393 
‘ h 1¢ ba r Dvorak Stabat Mater 
‘ W Dr. Parry's ‘‘ Judith” was 
‘ ip} rat the ballot, and of 
‘ w y the pul On the other 
The en Leger the house was al- 
Oo y morning there is another falling 
M \ y 962 seats were taken in 
V 1552 This seems to show 
the Messiah or perhaps of Robert 
‘ the wane in Birmingham, Every 
| ce ave I ah whichis exactly stationary, 
( ( | j which is an increase) shows a 
‘ s tol eing 6,441, against 









* 
* * 


We want a little of the commonplace after this, and 
An 
soloist is supposed to tell us of the repentance of ‘‘ Manasseh,” 


we are accorded it. intermezzo for orchestra and tenor 
and in the following scene the elderly wile hails the return of 
her husband and joins with ‘* Judith” in a trio which, for once 


in a way, isnot unaccompanied. Mr. Santley is the impious 


messenger of ‘‘ Holofernes,” and then ‘‘ Judith,” in the person 
of Miss Anna Williams, sings her shrieking prayer, and goes 
forth from the city to strains which show that, contrasted with 
the Assyrian style, the joyful melodies of the Hebrews are 
a further proof that the other party does not always have the 
best music. The fugal chorus ‘* The God of our Fathers” is 


indeed, admirable. The next situation, that of the city asleep, 


with the ejaculations of the watchmen and the ‘ King’s” in- 
quiries, is a truly beautiful scene, written in Dr. Parry’s most 
melodious style. ‘‘Judith” enters with the enemy's head and 
shouts some mcre. That the oratorio ends with a singularly 
ine song of thanksgiving, first for ‘‘ Judith” and then for the 


chorus, may be taken for granted. 


HOME 


NEWS. 


> 


Mr. Perugini sailed from England September 8 


for this city. 
Mr. Theodore Bjorksten, the singer, has returned 
from Europe. 
~Albani is coming to America this fall to sing in 
mncert under the management of Gye. 
—— Mr. Gustav Kobbe, has been elected president of 
the new Casino at Seasconset, Nantucket. 

Miss Laura Moore has becomea strong favorite 
with the audiences at Wallack’s by her charming appearance 
and delightful singing in ‘‘ Boccaccio.” 

— While Mrs. Dory 
will play her husband’s (Richard Burmeister) piano concerto 
in D minor at Leipsic, Dresden and Berlin. 


abroad Burmeister-Petersen 


——‘ Nausicaa,” the third portion of Bungert’s tetra- 
logy ‘‘ The World of Homer,” will be given, so say the Ger- 
man papers, in New York, in the coming winter, under Seidl’s 
direction. 

——Mrs. Helen Maigille has returned from her so- 
journ at Southport, Conn., and Berlin, Conn., to her studio, 
427 Fifth-ave., where she will resume her lessons in vocal cul- 
ture September 17. 

——Mr. W. H. and Henrietta Beebe Lawton returned 
from Europe on the Alaska Monday, September 3. They will 
give a series of concerts during the coming season, the dates of 
which will be announced. 

——Emma Juch arrived Saturday, September 8. 
After the centennial celebration at Cincinnati she will join 
the Strakosch Company. She sings at the Worcester Festival, 
which begins the 24th inst. 
for 
Heinrich 


——Mr. Max Heinrich, the baritone, will leave 
London with his family on Wednesday next. Mr. 
has a number of important oratorio and miscellaneous en- 


gagements, and, together with song recitals which he will give, 
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he will be one of the busiest singers in England for some time 
to come. 

——tThe former residence of Octavia Hensel, at 
Great Barrington, Mass., as destroyed by fire on Saturday. 
It has been the summer residence of Col. W. L. Brown, of the 
New York ‘“‘ Daily News,” for some time past. 

——Mr. Ferranti, the well-known favorite singer, will 
resume his vocal instruction October t. Having recovered 
from his recentillness he will again appear in concert, both 
private and public, during the coming season; at least he 
says so. 

—Mr. W. C. E. Seeboeck has returned to Chicago 
after a three months’ absence in Europe. Mr. Seeboeck, be- 
sides being one of the leading pianists there, is also a composer 
of a high order, and will in the near future have a number of 
his compositions published in accordance with requests from 
many friends. 

——The following names are to be found in the list of 
instructors in the new catalogue of the American Conservatory 
of Music, of Chicago: Mr. Mr. 
Noyes B. Miner, vocal; Mr. Samuel A. Baldwin, organ; Mr. 
Joseph Vilim, violin; Mr. Frederic Grant Gleason, harmony, 
theory and composition; Mr. Fr. Hess, violoncello; Miss 
Amy Fay, piano conversation, and Mr. W. W. Carnes, ora- 
tory. 


August Spanuth, piano ; 


——Some particulars concerning the coming season 
of concerts by the Boston Symphony Orchestra are published 


as follows: The season in Music Hall, the eighth, will begin 


October 13, and will include twenty-four concerts, with the 
same number of public rehearsals as before. Mr. Gericke 
remains as director, his fifth season, and will have two new 


players in his command, a trumpet and a clarinet. Mr. 
Adamowski will again be seen among the first violins. 
—The dates of the Baltimore Philharmonic Society 
concerts and public rehearsals, under the direction of W. 
Edward Heimendahl, are as follows 
December 6, 7. 
.. January 3, 4, 1889. 

January 31, February 1, 188% 
February 28, March 1, 1888. 
The engaged are Rafael 
Harold Randolph, pianists, and Dr. Hopkinson, baritone. 

second series of Philharmonic concerts may be given 


Thursday and Friday 


soloists 


Joseffy, 
A 


Teresa Carreno, 


N NOTES. 


> - 


FOREIC 


....Mrs. Burmeister, of Baltimore, is now in Berlin. 


for the Opéra 
Comique by Mr. Paravey. 

....Frank Ondrecek and Alfred Griinfeld have been 
engaged for the Grand Philharmonic concerts at Berlin, under 
Biilow’s direction. 

.... The Raff Conservatory, at Frankfort-on-the-Main, 
had during the last season 143 pupils, who received instruction 
from nineteen professors. 

....An address has been presented to Kapellmeister 
Deppe, requesting him to reconsider his resolution to relin- 
quish the direction of the Sinfonie Soiréen at Berlin. 

....The expenses of the seventeen performances at 
the Bayreuth Festival were $85,000, an average of 25,000 
marks. There was a surplus, as the attendance was never 
larger than this year. 

....The “ Academic School,” directed by Alexis Hol- 
liinder, in Berlin, has changed its quarters to 24 Victoria-strasse. 
In addition to Mr. and Mrs. Hollinder, the corps of instruc- 
tors comprises Mrs. Scherres Friendthal, piano ; Dr. Walter 
Pielke, male singing, and Miss Becker Nelidoff, declamation. 

....The Conservatory of Ghent, in addition to the 
classes usual in all such institutions, has one named @’art de /a 
scene, including deportment and gesture. At the exhibition 
the pupils execute, to begin with concerted movements, ex- 
pressing by a series of rhythmic gestures different phases of a 
given situation or of adiafgue. Then the singing classes 
sing and play in costume airs or scenes from operas on a real 
stage. 

....The Emperor William’s visit to Rome will be 
celebrated by a popular musical festival. The program com- 
prises: ‘‘ Hymns for the Victories of Frederick the Great,” 
by Spontini;; Meyerbeer’s ‘Coronation March,” Wagner's 
‘* Kaisermarsch,” and a grand cantata for band and choruses 
by Vessella, the conductor. It is said that ‘* Othello” will be 
given in his honor, with Tamagno as ‘‘ Othello,” Meyer as 
‘* Desdemona,” and Kaschmann as “‘ Iago.” 





INCORPORATED 1878. 


THE NEW YORK COLLEGE OF MUSIC 


163 East 70th Street, New York. 


Director. 





ALEXANDER LAMBERT, 


A thorough Musical education after the methods of the Conservatories 
of Berlin, Vienna and Leipsic. This College is also connected 
with a Seminary for the Training of Teachers. 


Specially Engaged for 1888-89, Herr Emil Fischer, from the 
Metropolitan Opera Company. 
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William meron 


HE death, at the ripe old age of seventy-eight, 
of Mr. William Chappell, robs us of the admitted chief of 


British musical antiquarians, and of the acknowledged authority 
on the special subject to which he had devoted the greater part 
of his active life. It has been claimed that Mr. Chappell 
performed for English song the service which Robert Burns 
did for Scottish and Tom Moore for Irish melodies. To say 
that old English music was unknown or forgotten until Mr. 
Chappell took up the subject may, of course, be more or less 
as several compilations from Playford's 
"the still earlier 


of an exaggeration, 
seventeenth century ‘‘ Banquett of Musicke, 
‘*Choice Ayres, Songs and Dialogues, 
Tom Durfey, Henry Carey and Oliphant, to say nothing of the 
the *‘ Musical Miscellany,” will 


“Deliciae Musicae”’ and 


abundantly testify. 


first to collect these and other scattered materials in a compact | 


form, and with many a note as to their pedigree, with anec- 
dotes concerning them, and often with proper words newly 


adapted to old verses and melodies, to present in a practical 


fashion to the English people the music of their forefathers. | 


Mr. William Chappell was born in London on November 20, 


” and the collections of | 


But Mr. William Chappell was one of the | 


the modern pianoforte, it 


1809, and was the eldest son of Samuel, founder of the facnoes | | harmonized the old melodies for 

music publishing business of Chappell & Co. Mr. Samuel | was finished in 1840. Its purport 
| Chappell, who was one of the originators of the Philharmonic | in its title, and it consisted of a collection of 
| Society, first entered into partnership with the pianist J. B. ballad 
| Cramer and Francis Tatton Latour. When young William | anecdotes, and preceded by 
| Chappell was of the age of ten Mr. Latour left the firm, edited 
| five years afterward William Chappell entered its service 
On his father’s death in 1834 Williata became managing part- 
ner, but in 1843 by a family arrangement he retired in favor of 
| his brother Thomas, now head of the house of Chappell & Co., 
| 


was sufficiently explained 


incient English 


song, and dance tunes, interspersed with remarks and 


an essay on English minstrelsy. 


and } Shortly afterward he Dowland’'s songs 


the music of the madriga 
juarian Society ; 


English 


h, under the familiar title Popu 


quantity ol 
Anti 
work 


and he 


his first 
ificent vol- 


air Mi he 
blished well 


on ancient 


isic OI t 


umes whic 


Olden Time,” beer 


and himself became half-share partner in the firm of J. B. are, although they have 
In 1861 he sold his share to Mr | the acknowledged book of reference on 


Mr. Wi 
» volumes of 
Art and Science ” 


nan Empire 


| nigh thirty years, st 
Nat 


a fine 


Cramer & Co., of Regent-st. 
George Wood, and thenceforward retired from business and 
devoted himself entirely to his antiquarian researches, which 
| had for many years engrossed much of his attention. 

Mr. William Chappell was sole founder of the Musical Anti- 
quarian Society in 1840, and in the same year he was one 


Y } 
iam Chap- 


‘Old 


the question of nal English musi 


pell likewise issued collection in tw 
English Ditties ” and a ‘‘ History of Mu 
if the R 


Willian 


from the earliest ages to the fall « 


of | valuable researches to which Mr 
| the originators of the Percy Society, and was made a F, S. A. | the greater part is long and hor 


of what an 
literary an 


enthusiast, | 
d music 
and patience in effect 
ht upon a subject which, 
utilitv, had hitherto been 
News.” 


a splendid 
fortune, besides great 
combination of energy 
all his mind 
highest interest and 
ted —Lond ‘ Daily 


| He was also for many years treasurer of the Camden Society, 
and was connected with many other learned and antiquarian 
The first part of his ‘‘C National 
was issued in 1838, and with the assistance 


nd the 
requisite when 
working with 
though of the 


associations. lection of atead 
English Airs” 


| Dr. Crotch, Prof. Sir George Macfarren and J. A. Wade. who| more or less negle: 


mig 
ot 


nm 
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METROPOLITAN 


CONSERVATORY OF MUSIC, 


21 East 14th Street, New York. 
The Most Select Musical School in the United States 
Excertionat Apvantaces: Voice. Pianoforte, Organ, 
Violin, Harmony and the Languages. 

Successful Musicians and eminent Teachers comprise 
the Faculty—all actually employed at the Conser 
vatory. Prominent among them are: 
Duprey Buck, PaoLo Giorzs, 
Apert R. Parsons, Cuiirorp A. ScHMIpT, 





Will accept 
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Address 


HALL, 


citais; also a limited number %f Pupils 


‘THE 
or care of Steinway Hall, New 


A. CAPPA, 
oo Regiment Band, formerly Grafullg’s Band), | 
turnishes Grand or Small Orchestra and Military Bands | 
for Concerts, Weddings, Parties, Excursions, Parades 
and all other occasions. 


NEWENGLAND |Z. C, HARRISON, 
CONSERVATORY RY ERBEN & CO., 


STEINWAY HALL, 
MARIE DAUSZ, Thorough instruction under ablest Masters in 
| MUSIC, FINE ARTS, ELOCUTION, LITER- 
Vocat CuLtur s ‘ ATURE, LANGUAGES, PHYSICAL CUL- 
FLoripa, vs pad Avenue, | TURE AND TUNING. Tuition, $s to $25 per term 
orl | Board and Room, including Steam Heat and Electric 
Light, $5 to $7.50 per week. For Illustrated Calendar, 
giving full information, address 


E. TOURJEE, Director, Franklin Sq., BOSTON. 


Address : D——-& CHARTERED IN 1865.43—e 
as Union Square, New York. 


Concert PIAnist, 

engagements for Concerts and Re 
Fecmierky HEN 
New Y ork. 
ESTABLISHED 1824, 


Manufactt 


CHURCH and CHAPEL 
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Harry Rowe SHELLey, Cuas Roserts, Jr, 
Samuet P. Warren, L. A. Russet 
Applicants without musical talent not accepted. 
§2@™ Send for circular. 
B. HAWLEY, 


H. W. GREENE, Cc. 
Musical Director. 


General Manager. 

AME RIC AN CONSE RVATORY OF 

MUSIC, 

Weber Music Hall, Chicago, Ill. 
free on application. 

JOHN J. 

Mrs. W. H. SHERWOOD, 


For Concerts, Piano Recitals anc Piano Instruc- 
Address at her residence, 
288 Newbury Street, Boston, Mass, 


Catalogue mailed 


HATTSTAEDT, Director. 
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SOARDMAN 


NEW YoRK 


CONSERVATORY OF MUSIC, 


LOCATED ONLY AT 
No. 5 EAST 14th STREET, NEAR El¢ 
Third door east of Fifth Avenue. T r 
This Renowned School of Music, tasation: Moderr MISS NEALLY 


Languages, Drawing and Painting, offers to Concert Pianist, 
students unequaled advantages Dearborn A ie, Chicag il 


CONSERVATORY OF MUSIC 


ORGANS, 


260 oe 262 West 28th St., New York, 
3HTH AVENUE 


STEVENS, 





& GRAY: 
PIANOS 


ESTABLISHED 1837, 





Factory, 543, 545 & 547 Broadway 


MUSIC TEACHERS’ SEMINARY, 





HELEN MAIG ILL E, 


Concert Soprano. Lessons in Vocal Culture and 
the Art of Singing. Studios, 427 sth Avenue, New 
York and 197 6th Avenue, Brooklyn, address Chicker- 
ing Hall. 


ADOLF GLOSE, 
P,anist, Accompanist and Teacher. 


ing in Private. 
Address a1o East Tenth Street, New York. 


MAX TREUMANN, 


Baritone, Concert, Oratorio and Opera. Vocal Cul- 
ture. + 1487 Park ave., bet. 80th & 8st sts., New Y ork. 


Mrs. 


Accompany- 


ALBANY, N. Y¥. | 
| 


‘FARRAND & VOTEY 


ORGAN CO., | ea pairaplou plas 
DETROIT, MICH.| 


At Berlin, Germany, No. 8la Potsdamer Str. 


Proprietor and Director, XAVER SCHARWENKA, 


eived 


in the 


daily between 


Fall 


and lodg 


semester, October Pupils rec 


to be 


the 
board 


Commencement of 


Good ying at reasonable price had Conservatory 


|4and 5 P.M. 





ZELIA DE LUSSAN, 


Prima Donna Soprano. Concert ana 
Address Geo. W. Cotsy, 23 East rth Street; 
residence, 137 West agth Street, New York. 


MLLE. 


Oratono. 
or 


MMe. L. CAPPIANI, 


Voca Cult! Cc ulture, 217 Second Avenue, New York. 


Mr. VICTOR HERBERT, 
VIOLONCELLO ViRTUOSO, 
Will accept engagements for Concerts and Solo 
work; also a limited number of Pupils. 
Address 217 West 46th Street. 
nearly fifty 
have attaine 


CARL ALVES, 


Vocal Instructor, 


MME. MURIO- CELL I, 


Vocal a 
No. 18 Irving Place. 


Mr. GUSTAV L. BECKER, 


Pianist and Teacher, 
»74 East 8and Street, New York. 


MR. WILLIAM COURTNEY, 
Concert Oratorio and Vocal Instruction. 
Address 27 Union Square, New York. 


ALBERT MORRIS BAGBY, 
Piano Instruction, 
Steinway Hall, New York. 





Grand. Square and Uprieht 


PIANOFORTES. 


These Instruments have been before the public for 
ears, and upon their excellence alone | 
an 


sss pak Breuer New Yor | YNPURCHASED PRE-EMINENCE 


Which establishes them as UNE! 
Touch, Workman: 


Every Piano Furry WarRANTED FoR Five YEARS 


WM. KNABE & CO. 


No. 112 Fifth Avenue New York. 
817 Market Space, Washington, D. C. 
204 & 206 W. Baltimore 8t., Baltimore. 


| Building and immediate neighborhood 
PROF. XAVER SCHARWENKEA, 


nh. and , ny 





ESTABLISHED 1847. 


GEORGE GEMUNDER, 


— MAKER OF — 


‘Tae WORLD-RENOWNED VIOLINS 


PUPIL VILLAUME OF 


His Emoveror Violin the Kaiser) achieved the Greatest Triumph in Violin Making. 


UALED in Tone, ‘tes 
ship and ability. 


f PHILADEL PHIA, 


5, | GREATEST SUCCESS | 


(No 
AMSTEE RDAM, 1883. 
Wherever Exhibited. 


LONDON, 1851. 1876, 
NEW VORK, 1853. 
PARIS, 1855. 

CHARLESTON, 
BALTIMORE, 1859. 
PARIS, 1867. 
NEW YORK, 1870, | 
VIENNA, 1873. J 


NEW YORK SALESROOM: GEORGE GEMUNDER, Jr.’s, VIOLIN STUDIO, No. 27 UNION SQUARE. 


CE, 1883-1884. 
LONDON, 1884. 
NEW ORLEANS 1884-1885 
(Not competing.) 
LONDON, 1885 


WAREROOMS: 


ASTORIA, Ns Se 





MICHAEL ‘BANNER, 
Violinist. Open for Engagements. 
__ 235 East 81st Street, New York. 
ERRANI, 
Vocat Teacuer, 
219 East roth Street, New York 


Miss MARIE G. LUKSCH, 

From Vienna. Pupil of Marchesi. Instruction in 
Operatic and Concert Singing. Van. from 1:30 to 2 
P. M,, at 130 East soth street. Sew 


ALBERT KUENZLEN, 


Violin Instruction and Ensemble Playing. Resi- 
dence, 738 Lexington Ave., New York, 


ACHILLE 








J. F. VON DER HEIDE. 


Pianoforte, Violin and espens Instruction. 


Lessons in Ensemble Pla aging. Addre: 
STEIN HALL, - New York. 





PIANOS 


OHASE PATENT SOUNDING BOARDS 
Are Unrivaled for Pure Quality of Tone. 
Catalogues and Price to the 

FACTORY, 61, 63, 65, 67, 69,71 FRONT ST. 


OFFICE AND SALESROOM, 
GRAND RAPIDS, MICH. 


Artistic Repairing and Reconstruction. 


Not connected with any other establishment 
of a Similar name. 


“CROWN” ORGANS, 


For Church and Parlor use. 
MANUFACTURED 


GH. PF. BDIwe, 


281 to 289 Wabash Avenue, CHICAGO, III 


Nortsr., 
SEND FOR CATALOGUE. 
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ay 


Trade Furnished on 
Application, 





92 MONROE ST., 
BRP" SEND FOR PRICES AND CIRCULARS, 
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drait 


or money orders 
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Mari OrTtTo FLOERSHEIM, 


BLUMENBERG & FLOERSHEIM, 


Editors and Proprietors, 


A. BLUMENBERG. 


Offices: No, 25 East 14th St., New York. 
CHICAGO OFFICE: No. 148 STATE STREET. 
JOHN E, HALL, Western Representative 
AMERICAN OFFICE: Wilton 
and Yonge Street, Toronto, Can, 


E, L. Ropert 


BRITISH Corner Avenue 


Representative 





AXIOMS FOR ADVERTISERS. 


a 


Do not pay your advertising in trade papers in ad- 


vance 


EE. Editors of trade papers who ask that their adver- 
tising bills be paid in advance have no money to con- 


duct their business. 


influence, 


Their papers consequently have no income, no 


no circulation, no resources, no power. 


EW. Should you refuse to pay their advertising bilis in 
ulvance, their papers would cease and, papers of 
no value to advertisers 


that class have 


LI 
I 
piano manufacturers named Albrecht & Co. 


M 


that 





ASE remember that the Albrecht & Co. piano, of 
*hiladelphia, is a stencil piano. There is no firm 


DECKER & SON have no further business 
W 


time, 


ESSRS 


relations with J Allison, who represented 


firm for a short We are requested officially 


to publish this item. 


M* 


Lurope « Saturday 
Brattleboro to-day on a visit to the Estey Organ Com- 


ny x 


I. N. CAMP, of Estey & Camp, Chicago and the 
West generally, returned with his family from 
the Umbria. Mr. Camp is in 


mn on 


1 


and will reach home in a day or two. 


met Mr. J. L. Smith, of the Louisville branch of 
Smith & Nixon, Boston 
it gentleman that the piano trade of Indiana 


in last week, and were 


d by th 
Kentucky looked highly promising for the coming 


fall and winter trade. Mr. Smith expects his firm to do 


the largest business this fall ever done by his house. 


small army of salesmen and _ solicitors 


sections of Ohio, Indiana, Kentucky and 


have a 
, 
al 

-" 


parts of West Virginia 


N 


roducts of the factory of C. C. Briggs & Co., of Boston. 


They 
traveling in 


elaborate in the various 


EW and all 
woods now used for that purpose are the latest 


plano cases 


e of the designs are very attractive and salable, and 


som 


be ordered by agents at once, as the factory is 


hould 


ery busy and is constantly booking orders. The Briggs 


\ 


piano is now advertised in the best and widest circu- 
lating mediums of this country, and the control of the 
Briggs piano for any given territory is more valuable 
than ever. 
- 
THER music trade papers are politely requested to 
copy the news in this number of THE MUSICAL 
COURIER, as they do weekly and also not to credit this 
paper, There is no utility in crediting this paper, for it is 
read by all the important firms and individuals in the 
trade and should they happen to read these news items 
again they will remember them, as they always do, as 
having appeared in these columns first. Please do not 


credit this paper. It is no use. 


sé HERE are you going, Tabbs?” “Going to 
take a vacation, Slabs.” “ Vacation? what, 
now?” “Yes, Slabs; I must havea vacation. I am 


going to redd one of those four column articles that 
tries to prove that Jones and Martins and Fellows and 
Johnson and Phillips and Fredericks and Snoozy and 
Roxie and Bellows and Thomas and Pillows and Hawley 
makes the finest piano im America?” “ Well, 
Good-bye. Hope you'll 


each 
Tabbs, you need a vacation. 


return safe!” 

E are sorry to notice that in the new piano ware- 
W rooms, 150 Tremont-st., Boston, conducted by 
G. U. Getchell, stenciled pianos named Chas. D. Blake, 
are on sale. This will never work. A piano named 
Chas. D. Blake is a stencil fraud, as there is no such fac- 
tory. The Boston piano trade will take care to show 
through THE MUSICAL COURIER that the old Chas. D. 
Blake stencil racket, which is now invading Tremont-st., 
had better come to 
musically worthless and Mr. Blake should be ashamed 
of himself to continue to flaunt his name before the 
Boston public in that manner. The only thing fit to 
play on a stencil Blake piano is one of Blake’s own com- 
The two work very well together. 


an end. These instruments are 


positions. 


T 
| the mysteries of the piano and the secrets of piano 
construction in order to sell him a piano. Are there 
not certain firms who should be rather diffident before 
beginning a course of lectures on the subject to retail 


is not necessary to initiate the retail customer in 


customers? Suppose these firms begin to relate the 
mysteries of piano building to retail customers, may 
these customers not subsequently ascertain that not 
one member of the firm or company knows anything 
about the subject; that not one of them has ever 
worked in a piano factory; that not one of them is a 
practical piano man? And suppose the retail customer 
ascertains this—ascertains that all he has heard is bosh 
That certainly will induce him to buy a 
different piano. One of the most ticklish subjects to 
initiate a retail customer in is the action. 
the average buyer to have the action subject laid before 
him, and when you claim to be the manufacturer of the 
action you must be able to prove it. And when, once 
in an age, a musical paper arises that is independent and 
honest enough to tell all these truths, you must not 
make the foolish attempt to injure that paper. It can- 
not be done successfully. 


and wind? 


It confuses 





A FEW PROPOSITIONS. 


<Q 





S the music trade papers are keeping the question 
A of the Hardman grand before the manufacturers, 
suppose we state a few propositions. 

There is no one connected with the music trade papers 
of this country who has any knowledge of the construc- 
tion of pianos, except the editors and staff of THE 
MUSICAL COURIER. 

None of the editors of the other music trade papers 
have any knowledge of tone. 

This ignorance on the part of these individuals is gen- 
erally known, not only in the musical profession, but 
also by all dealers in pianos and organs whose trade is 
worth anything. 

In consequence of this the articles on pianos and 
organs that appear in those papers have no weight. 


organs in this paper are the only ones that are con- 
sidered valuable; in fact they are expert opinions, and 
known to be such. 

Therefore, when we state that a piano-—-for instance, 
the Hardman grand—is musically worthless, such state- 
ment is accepted asa bona fide expression of opinion 
based upon knowledge, judgment and experience. 

Therefore, any statement to the contrary in any 
other music trade paper is worth absolutely nothing. 

For these very reasons this paper can never stultify 
itself by proclaiming that a piano which is worthless is 
good for anything. 

And for these very reasons this paper can never stul- 
tify itself by declaring that a piano of merit is worth- 
less, no matter who made it. 

It cannot be done. We can never state that a good 
piano is a poor piano, as the expression goes; just as 
little as we can say that a poor piano is a good piano. 
Don’t you see that we cannot? 

To sum up: When we stated that the Hardman grand 
was a poor piano we stated the truth, because it was the 
truth and because we could do no otherwise. 





A SENSE OF HUMOR. 


——_@— 


HE Ludden & Bates House, 
Savannah, Ga., has been advertising the Mathu- 
shek piano as a “strictly first-class” piano at $325 at 
retail, $5 down and $2 a week. We have nothing to say 
in this matter about the Mathushek piano, but on its 
face this advertisement is absurd, as no “strictly first- 
class ” piano can be sold for $325 cash down, much less 
at $2aweek. Yet in the face of this the Ludden & 
Bates Southern Music House advertises in the Savan- 





Southern Music of 


nah “ Daily Times,” September 5, as follows: 

Cheap pianos are sold in two ways: First, by advertising and represent 
ing them as “high grade," “ strictly first class,” *‘ the best made,’ and 
charging a high price for them ; and, second, by using the same misrepre- 
sentation as to value, and offering at very low prices, thus leading inspect- 
ing buyers to think they are getting great bargains. 

This shows a rare sense of humor. Here is a concern 
advertising $325 for a piano at retail and calling it 
“strictly first class,’ and charging other firms with de- 
manding a high price for “ strictly first-class "’ pianos. 
What do Ludden & Bates want, anyhow? Do they 
want other Southern houses to charge less than $325 
Why, they must pay more than that for 
pianos themselves. Should they 

Do the Ludden & Bates house 
Nonsense ! 


retail ? 
“strictly first-class ” 
sell them at 
sell at a loss? No “strictly first-class”’ 
piano can be sold at $325 retail. Southern 
State to every person who 


a loss? 
firms, 
please make a note of this. 
may discuss the subject that on the authority of THE 
MuSsICAL COURIER no “strictly first-class” piano can 
be sold for $325 retail. The firm who advertise that 
they can sell a “strictly first-class” piano for $325 at 
retail are advertising a deliberate falsehood. 





Winning a Piano. 

HE interior and front of H. N. Ayres’ shore 

store on Main-st. was crowded with people last Wednes- 
day evening, anxious to ascertain what number would draw 
the $375 piano. The instrument, which is of Mathushek make, 
been on exhibition in the window for the past four 
months. Every purchaser of $1 worth of goods was entitled! to 
a chance onit. A large number of tickets had been given out 
and last night was the one allotted for the drawing. Whena 
ticket was given to acustomer the coupon was torn off and 
dropped into a sealed box about a .foot square. The large 
number of tickets necessitated the use of two of these boxes. 
At 8:30 o'clock last night the boxes were cut open and their 
contents emptied into a wheel prepared for the occasion. 

The wheel was then sealed and well shaken up. George 
Hills superintended matters, and shortly after 8:30 a girl was 
blindfolded. The seal was then broken and she drew from the 
large number of coupons in the wheel No. 1,336. Whenthe 
drawing was announced those present consulted their tickets, 
but the lucky winner was not among them. One young man 
who stood near the wheei had 1,335 in his hand. His feelings 
can be better imagined than described. Mr. Ayres says he will 
hold the piano for two weeks and if the owner does not call 
for it during that time he will have another drawing. Mean- 
while no more tickets will be given out nor those in the wheel 
disturbed. The aim of Mr. Ayres was to have a fair drawing in 
every respect, which was successfully accomplished.—Bridge- 


has 








In consequence of this the articles on pianos and 


port ‘‘ News.” 
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Vida 
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Received First Medal of Merit and 
Diploma of Honor at Centennial Ex- 
hibition. 

Superior to all others in tone, dura- 
bility and finish. Have the indorse- 
ment of all leading artists. 











The Superiority of the “SOHMER” 
Pianos is recognized and acknowl- 
edged by the highest musical authori- 
ties, and the demand for them is as 
steadily increasing as their merits are 
becoming more extensively known. 


SOHMER & CO., rare... 149 to 155 E. 14th St., New York. 


NEW ENGLAND PIANOS. 


Woted for their Fine Quelity of Tone and Superior Finish. 
anion NEW ENGLAND PIANO CO., 32 George St., Boston, Mass. 


NEW YORK WAREROOMS, 88 FIFTH AVENUE. 
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STERLING _... = 
5 Bale if | Di Pianos 





WAREROOMS: 


40 Union Square, New York. 


} . ? L 
Oy / be oS “erg | FACTORY : 729 AND 731 FIRST AVE 





Uprights in Latest ‘Styles and Beautiful Designs. 


FACTORIES AT DERBY, CONN. 





i TONE, the MATERIAL used 
\ in its construction, and the CARE 
mai given to wrny detail. 


New York es 103 East Fourteenth Street. | 
Western Warerooms and Off ices, No, 1% State Street. Chicago, Ill. | 


EVERY DEALER SHOULD EXAMINE THESE PIANOS AND GET PRICES. | 


| 
| 
| 


Prefer auen hs Pianos D EC K E R & SO N, Prefer Decker & Son’s Pianos 


because they are matchless 


i ee Grand, Square and Upright Pianofortes in brilliancy, sweetness and 


for which a fancy price is not WITH COMPOSITION METALLIC FRAMES AND DUPLEX SINGING BRIDGE. power of their capacity to 
charged to cover heavy ad- Factory and Warerooms, Nos. 1550 to 1554 Third Avenue, New York. outlast any other make of 
vertising expenses. ev. SAT) TEEPE AT. Tt Pianos. 


RELIABLE CARPENTER ORGANS. 


BRATTLEBORO, YT., U.S. A. 
SEND FOR NEW CATALOGUE. E. P. CARPENTER COMPAN w. 


ISCHER J, & 6, FISCHER PIANOS, 


GRAND, SQUARE and UPRIGHT. 


= oe 8 
os OFFICES AND WAREROOMS: c=, 73,000 


WORER DURABILITY ¢ 415, 417, 419, 421, 423, 425 & 427 W. 28th Street, New York. ¢ wow muse. 
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care of churches on their hands, are entirely too careless with 
| the gas,” said a Smithfield-st. dealer. ‘‘We have no trouble 
| with the instruments in the store, because we turn off the heat 
almost entirely at night and in the day we never allow it to go 
beyond 70°. The gas is not to blame at all; it is the people. 
| A coal fire kept up steadily would do just as much damage. 
| 1 do not deny that instruments require about four times as 
much attention since the naturai gas has been in use, but at 





MR. BEATTY’S DELICACY. 


> 
ANIEL F. BEATTY, who has become a full-fledged 
stencil fiend, inclosed the following article in the 
Washington (N. G.) “ Review” in an envelope and ad- 
This was done for the purpose 








dressed it to this office. 


of publication, and we therefore reprint the same for 













top wa 
t N ure suffering from the intense heat, as | see by the European 
e New York ** Herald,”’ here I am surrounded by snow and 
yes, ice 1 4o feet thick in some places at that. It is so very cold that 

l arcely can stand it am compelled to wear my heavy winter ulster. 
We leave here by steamer to-morrow for Alpnacht, Mount Blanc, Bruning 
Pass, Semere, and expect to arrive in Paris one week from to-day. Daisy 
lalmage, daughter of Rev. T. DeWitt Talmage, D. D., of Brooklyn, is in 
ur party. Next week we visit the many historic sights of France, visiting 
England, Scotland and Ireland on our return, and expect to arrive in 
America about October 1. Your loving wife, 
Mrs. Dan 
















1g. F. Bearry 





The very first thing that Mrs. Beatty writes to her 
that “the River Rhine is no comparison.” 
anyone ever said that it was a comparison. 
tter is apt to make Mrs. Beatty appear in a 





husband 
Wed f 
The le 
ridiculous light, 
so long as it helps to advertise him and his stencil goods. 
That kind of delicacy must, however, be sincerely ad- 
mired, Once more we ask the legitimate dealers to do 


iS 





ubt i 





} } 
whoit 





to which Daniel finds 








their utmost to explain to persons who may make in- 
quiries about Beatty that his advertisements are false- 






He calls his factory “the 
The pianos 


hoods of the deepest dye. 
largest in the world;” he has no factory. 
organs he 
organ trash that is made. 


* 
Ph 


in Boothe, of the firm of C. W. Kennedy & Co., piano dealers, 
,a bill in equity against C. W. Kennedy, 








ind 





Don't touch it. 





Partners Go to Law. 
)UNSELLORS James A. Flaherty and Ed- 
mund Randall filed in Court of Common Pleas No. 3 in 
idelphia, on Wednesday last, on behalf of William Frank- 


at 1624 Chestout-st 
asking for a dissolution of the partnership and the appoint- 
ment of a receiver to take possession of the assets and business 
of the firm 

The bill in equity, sworn to by Mr. Boothe, says that the 
partnership was formed on December 29, 1887, to continue for 
ten years, but ‘‘ it has become impossible for your orator longer 
to continue in business with the defendant, whose stealthy and 
your orator and in the 


j 


deceitful ways and misconduct toward 


business have caused him to lose that faith and confidence in 
him which is necessary between partners in the same firm. 
The defendant in the absence of your orator has deceitfully 
ind wrongfully opened his private desk and drawers, at the 
tore 1624 Chestnut-st., and overhauled and examined the 
private books and papers belonging to your orator and in 
which Charles W. Kennedy had noclaim or interest whatever. 
[he defendant has in the absence of your orator secretly, de- 
eittully and fraudulently opened private letters that came 


through the United States mail directed to your orator, and 


ifter reading the contents resealed them and left them upon | 


the desk belonging to your orator, And the said defendant 
has wrongfuily secreted valuable papers connected with the 
firm's business and refused your orator access thereto.” 

The bill also alleges that 
Kennedy has * 


erms of their copartnership, endorsed the firm name upon 


Mr. 
‘illegally and wrongfully, and contrary to the 


third paragraph of the 


the promissory notes of several persons for their and his own 
private gain and benefit. At the present time there are several 
these notes outstanding and unpaid, which the de- 


int has placed the firm's endorsement without the knowl- 


upon 
fer | 


edge and consent of the plaintiff, and without 


ig any 
benefit to the copartnership.” 

rhe bill 
and that 


Philadelphia ** 


T 


its assets are $50,000. All of which we find in 


Press 


Too Much Cas. 


HE fact that gas has something to do with 
music dealers The gas 


sit of destruction last fall and winter among all kinds of 


must not be ignored. caused a 


iture, particularly pianos and organs. Ihe steady, con- 

t heat would crack the wood and part the joints, and in 

onsequence screws would loosen and strings sag and the tone 
| 


t 
ine in 


ber of hands than ever before to keep instruments in order this 


trument be lowered. It will require a larger num- 


winter 
A talk with several dealers revealed the fact that many of 


the church organs are almost ruined by the natural gas. The 


nstruments are composed of so many jointed pieces, which, 


separating under the influence of the heat, 


quent overhaulings at considerable expense. 
joints would exhaust the supply of 


this, but the parted air 





forced into the organ by one man and thus necessitate the ser- 





vices i several men. 


‘The people, both those at home and those who have the 


** pump 






no objection so | 


sells are the lowest grade piano and | 


interest or | 


cludes with the statement that the firm is solvent | 
the | 


necessitate fre- | 


And not only | 











Mr. Beatty’s accommodation: the same time the gas injures them only as any other heat 
: ain ; would do, It warps the wood, it loosens joints and cracks the 
MRS, BEATTY IN SWITZERLAND'S SNOW. | ; , ; ‘ . 4 
The llow letter, just received by her husband, may interest the vengenrs ’ mas place your instrument in any dry RpaTeEens. 
r rs of Review,” especially during this very hot “spell ;”’ with a steady, intense temperature, and the same things will 
Lucerne, Switzerland, August 13, 1888 happen.” — Pittsburgh ‘* Gazette.” 
My Dear Huspa The River Rhine is nocomparison. Of all the places 
we have visited in Europe this place is the grandest. To-day we went up Sa 
Rigi we went up and down in a steam car. It was something: | 
ke the switchback, only much longer and grander, and the view from the | 
simply magnificent. Just mmagine, while you people in Washing- | Trade Notes. 


| —Mr. Furbush is now om the road for Vose & Sons. 
} him well. 

—Governor Fuller, of the Estey Company, was in Boston 
on Saturday. 


—R. S. Howard left the city last Wednesday on a three 
months’ business trip. 


—Babel, the cowboy pianist, uses the Wegman & Henning 
piano exclusively at all his concerts. 
| —Mr. John Church and Mr. J. D. Trevor, of the John 
Church Company, of Cincinnati, are in Boston this week, 


| 

—The Everett Piano Company are shipping 50 pianos a 
week steadily, and will continue on that basis during the year. 

—Hallett & Cumston are doing a very satisfactory wholesale 
trade. The trade mark of this firm is thoroughly established 
and their pianos sell without trouble. 

—Some of the ‘‘ dead finish” uprights of Hallet & Davis, 
Boston, are magnificent specimens of what can be done in 
making piano case and wood work, Let us have some more, 


—We notice long and complimentary articles about the 
well-known firm of D. H. Baldwin & Co. in the Louisville 
‘* Times " of September 5 and the Nashville ‘‘ Democrat ” of 
September 1. 

—Dun’s reports that Mrs. M. J. D. Hutchins, of Spring- 
field, Mass., had taken a real estate mortgage for $18,000, 
and that Albert Bartsch, piano dealer, Portland, Ore., had 
received a release of a mortgage. 

—The Ivers & Pond Piano Company, of Boston, have 
begun an addition to their factory at Cambridgeport which 
will be 70x56 feet and have seven stories. This company has 
been unusually busy, and in anticipation of still heavier trade 
will have the addition ready in the spring. 

—The Emerson Piano Company will occupy their new and 
large warerooms at 175 Tremont-st. in about seven weeks. 
Special efforts will be made by the company to show musical 
Boston what progress in the art of piano building has been 
accomplished by this company during the past few years. 

—Our compliments to the Schubert Piano Company on the 
new catalogue just issued. It is concise and free from useless 
| verbiage, and can be used to advantage both by the company 
and the retail dealer. We want everything that appeals to 
business men in a concise form nowadays, and the Schubert 





Piano Company understands this also. 

—The business of the late J. L. Stone, of Raleigh, N. C., 
will probably be wound up by the court. The stock on hand 
at the time of his death was valued at $1,900. There were 
$38,000 in mortgage liens, nearly all well secured, but much 
of this will be used to liquidate the indebtedness of the firm. 
A speculation in cotton seed, the sale of which led to a libel 


suit, hastened Stone’s death. 

—Three months ago a Western trade paper spoke of the 
remarkable business which the Boston Piano Company was 
doing. We hope the company will do well, but up to this 
time no pianos have been shipped. Instruments will proba- 
bly be ready for the fall trade, but as yet none have been 
| completed. A hundred days previous is, however, a matter 
of small moment with some people. 


—The following letter explains itself: 


PeexskiLt Mititary ACADEMY, 
PeExskILL, N. Y., November 9, 1887. 


Vessrs. lvers, Pond & Co.: 


Dear Sirs—We have had two of your pianos in use for some time, and 
| like them very much indeed. They have good wearing qualities, and we 
expect to put one in our new school (Worrall Hall, a school for young 
Yours, 

Cor. C. J. Wricut, B.S. A. M. 

—A water trench on Fourth-ave., between Tenth and 
Eleventh streets, dug down about 6 inches from the fact that 
the workman begun on it only to-day, was the cause of an 
accident this morning that might have proved fatal to music 
dealer P. J. Harkness, No. 816 Twelfth-st. Mr. Harkness 
was engaged in removing the household effects of Mrs. Diet- 
rich, his sister, from No. 907 Eighth-ave. to the above-named 
| square, and in going up Fourth-ave. the wagon rolled into the 
trench and struck the hind feet of the horses. As they are 
Texan ponies and very excitable they ran away at a furious 
rate. Mr. Harkness was thrown from his position, and in 
falling caught in the forward wheel, afterward dropping un- 
der the wheels. The result was serious. His right arm was 
| shattered near the shoulder joint and amputation may be 
His face was bruised and there were other slight 
injuries. Taken to his home, No. 1024 Third-ave., his in- 


boys) in the course of a few weeks. 


| necessary. 
| J 


Treat 


easily at this writing, 3 o’clock.—Altoona ‘‘ Union,” Septem- 
ber 3. 

—Andrew Anderson, one of the first to establish the piano 
manufacturing industry jin this country, died Wednesday at 
his home, 166 West 130th-st., in the eighty-first year of his 
age. He was seized with paralysis some months ago and 
never recovered from it. Mr. Anderson came to this country 
from his birthplace, Berwick-on-Tweed, England, in 1834. 
The only piano manufactory here then was that of John 
Pithie in Bleecker-st. Mr. Anderson went into business with 
Mr. Pithie, and their pianos were at that time considered the 
best made. Mr. Anderson at length gained entire control of 
the business, in which he remained actively engaged up to 
three years ago, when ill health caused his retirement. 


—The Buffalo ‘“‘ Express,” of September 2, contains a cut of 
the new Denton & Cottier block in that city and also a de- 
scription of the building. In an article on the subject the 
‘‘ Express” says : 

Messrs. Denton & Cottier are successors to James D. Sheppard, who es- 
tablished the first music store in Western New York in 1827, continuing in 
business nearly forty years. Mr. Sheppard died a few years ago, but 
will be remembered by many of our older citizens, by whom he was highly 
respected, 

Messrs. Denton & Cottier occupied the old store, No. 269 Main-st., from 
1863 until afew months ago, when it was replaced by the present hand- 
some and substantial building, They will occupy the five floors of No. 
269 and two floors of No. 271. The upper floor, 40x80 feet, will be occa- 
sionally used for piano or vocal recitals, and the others will be devoted to 
the display of pianos, organs and general merchandise, of which they will, 
at all times, carry a large and well-selected stock. 

This firm are the representatives of Steinway & Son, George Steck 
& Co., A, B. Chase & Co., the Mathushek and other piano makers ; also 
the Wilcox & White, the Story & Clark and other organ manufacturers. 

—Charles A. Billings, who is called a piano maker, but who 
is not a piano maker, was sent to Raymond-st. jail in 
Brooklyn two weeks ago for abandoning his wife, Ida Billings, 
and, not being able to furnish the necessary bonds to support 
her, he is still languishing in prison. Since his arrest his wife 
has been making an investigation of his movements during the 
long period of his desertion, and the result is that Mr. Billings 
will have to confront a charge of bigamy. His wife professes 
to have discovered that in November, 1886, a few weeks after 
he left her, he was married to Miss Lizzie Blackman by the 
Rev. Dr. Beebe, and had been living with her at 106 Cler- 
mont-ave. Mr. Billings is the son of a piano maker. 

THE EFFECT OF MUSIC, 
Robinson (at the club)—You are getting to be a great club 
man, Brown. I see you are here every night now. Wife 
away ? 
Brown—No, she insisted upon it that I must buy her a 
piano—and I did.—The ‘‘ Sun.” 
—The following important decision in a copyright case we 
found in ‘‘ Bradstreet’s :”’ 
The Supreme Court of Rhode Island lately held, in a case (Petition of 
Rider) where it appeared that the owner of a copyright had sold copies of 
the work covered thcreby on the representation that the edition was 
limited and would not be reprinted, that neither the owner of the copy- 
right nor his general assignee for creditors could reprint the work or 
authorize the purchaser of the copyright to do so. 








A Music Dealer Assigns. 
(By Telegraph to the ** Post-Dispatch.”’) 
Sprincriecp, Mo., August 31 

LIPPMAN, the leading music dealer of this 
s city, made an assignment this morning. The amount 
of his liabilities cannot be learned, but it is understood that 
the assets will more than pay the indebtedness. The failure 
was caused by the creditors pushing him and his collections 
being unusually slow. It is regarded as a case of biting off 
more than he could chew. Connected with Lippman’s music 
house was the Missouri Musical Academy, which will be 
temporarily closed. Both institutions are now in the hands of 
the assignee. 





Rare Wood. 2 


PaLermo, July 27, 1888. 
Mr. Geo. Gemiinder, 27 Union-sqg., New York : 

SEND you to-day the old violin wood which 
| I got in Italy and Spain. The ’cello top and the violin 
tops I obtained in Naples from the direct descendant of old 
Gagliano; they are said to be more than 200 years old. I also 
send the three tops, 450 years old, which were part of a beam 
taken from the old building in the Place Cavour, in Genoa, 
and which was taken down for city improvements, one of which 
I want you to make up for the violin I have ordered from you, 
along with one of the old Italian backs which I send you, The 
other two tops I obtained in Spain from an old guitar maker 
who had them fora number of years lying in his shop. The 
guitar came from Venice originally. I have also sent you the 
whole back of American maple with the fine figures in it which 
I had from a violin maker ; he had it in his possession for fif- 
teen years. I think that with the wood you are getting you 
have the means of producing some instruments which will prove 
masterpieces of modern construction and tone. 

Sincerely yours, H. M. WALTHER. 
LIST OF WOOD. 


From Naples, from Gagliano—One 'cello top, four violin 
tops (200 years old.) 

From Genoa—Three violin tops (450 years old.) 

From Valencia—Two violin tops. 

From Genoa—Four violin backs, very old. 





| juries were attended to by Dr. Goodman, and he is resting 





From America—One violin back, 


THE SOUS Oa: Ow Sa. 


‘WEBER, WEBER 


Grand, > al and Upright 


PIANOS 


WAREROOMS ; 


Fifth Ave., cor. of V7. Sixteenth St., 
+ NEW + YORK.+ 
MANUFACTORIES; 

121, 123, 125, 127 Seventh Avenue, 

147, 149, 151, 153, 155, 157, 159, 161, 163, 165 West 17th Street. 
4+NEW + YORK. + 


BRANCH; 


WEBER MUSIC HALL, Wabash Ave., corner Jackson mit an. 
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125 to 135 Raymond St., 
BROOKLYN, N.Y 


ufactory, 


MERIDEN, CT., 
U.S.A. 


Seon a OF 
cen ec KILL 


| BROOKLYN, N. Y. 
1171 Broadway. 
ations to the Man 


all New York communic: 
Brooklyn 


GOOD AGENTS WANTED, | 


CHICAGO, ILL., 
210 State Street. 


Address 


fh 
A 


CA! GEROLD, 


— MANUFACTURER OF — 


GRAND, SQUARE and UPRIGHT PIANOS, 


Nos. 63 and 65 North Clark Street, Chicago, Ill. 





THE WHOLESALE TRADE WILL DO WELL TO EXAMINE THESE REMARKABLE PIANOS, 


M.P. MOLLER PIPE VEGAR 00, 


HAGERSTOWN, MD., 


Manufacturers of 


PIPESREED ORGAN 


Of the Highest Grade, 





SMALL PARLOR PIPE TO THE LARGEST 
CHURCH AND CONCERT ORGANS. 


FROM 


Organists and Agents please send for Catalogue and Keferences. 











Pate Speci in a 
athers in tone and ak = 
" PROMINENT ARTISTS 
7 high Hiren als OF = 
2 Artistic Repairing 9, 





Ee a? Y ~ Far information & Price Lis} ‘dives 
eh an FRIEDRICH & BRO., — 


LIN MAKERS. . 


: "IMPORTERS £ tf BOne ELEGANT CASES 8 \TALIAN STRINGS 
Puare Ena C2 Hr. " Cooper Institute New York, 


rd ee She 


x SCHUBERT 


PIANO. 


A Piano that every Dealer should Handle. 

















ESTABLISHED 1880. 
INCORPORATED 1885. 


SEE EEEHL 
SHSGR HRA 


ARGRRAGGEE 
3 BERBER RFE 


ol [aia el ie 


Thoroughly constructed, attractive in appearance, bril- 
liant in tone, reasonable in price, fully warranted. 


SCHUBERT PIANO COMPANY. 


PETER DUFFY, President, 
Factory : 542 and 544 W. Fortieth St., 


NEW YORK. 


+ tont® 


This building is Faaued and used = lusively 
by the Schubert Piano Co. 


WM. ROHLFING & CO., 


-—— DIRECT IMPORTERS OF — 


FORHIGN «MUSIC, 


Inoclading Edition “ Peters,” ‘‘ Andre,” and all Standard Editions. 
Publishers of Edition ‘‘ Rohlfing.” 


§@™ The Trade throughout the United States and Canada supplied at Lowest Trade Prices. 
Write for terms and Catalogues to 


WM. ROHLFING & CO. Milwaukee, Wis. 











IN Poy 
RAPIDITY OF ACTION 
SEND FORA 
WHOLESALE MANUFACTURERS 


se ORG » 
ina 
C. A. SMITH & CO. 
Upright Pianos, 


Brapeury Music Hatt, 
BROOKLYN, N. Y. 


290 & 292 Fulton St., 





CONSERVATORY, LEIPZIG. 

Youn Sady, Rae received, Terms (Board 
Lodging, Fees, &c.), per Year. 

Also’a limited » Se, of younc girls for general 
education, 

German taught and spoken in residence. 

New York, Syracuse, Toronto (Can.), Ottawa 
Can.), Leipzig. me pt on and Berlin references. 


For ——s eek ty LAMPie aie 


K6rner Strasse 27, 1 L., 
Larrea: Germany, 





149 and 151 Bienisitaie’’ Street, 
CAICAGO, 





NEWMAN BROS. ORGANS, 


38 & 40 South Canal St., Chicago, Ill. 
THE PATENT PIPE SWELL 


Produces finer Crescendos than can be obtained in any other organ 
in the market. 
JACK HAYNES, General Manager for the New England, Middle 
and Southern States, also the Continent of Europe. 
Dealers who are in the City should visit the New York Warerooms 


and examine chese organs. 


JACK HAYNES, 24 Union Square, New York. 
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- > 


Latest from Our Chicago Representative. 


Curcaco Orrice Musicat Courter, l 
148 STATE-ST. 

Cuicaco, September 8, 1888 f 
TEMS of interest are scarce in this town, but | 
| business has been unusually good last week, a large num- 
er of pianos particularly having been disposed of. The city | 
full of strangers from all sections, and many of them have 
ivailed themselves of the opportunity to buy. We are con- 
tantly asked the question: *‘ Do you think it advisable to 
en a branch store in this city?" And to those who have the 


ipital to venture we have always replied : ‘‘ Yes.” Competition 
and with a manager understanding his 
We understand, though 


i}ways draws custom 
a certainty. 


more than a rumor, that the incor- 


ness success is almost 
called little 
G. Newell Company is intended to increase 
If this was 


yet itcan be 
ration of the E 
their capital stock and so increase their facilities, 
their intention it would seem as though it would have been 
better to have capitalized the company in a Jarger sum than has 
been mentioned. Perhaps, however, this is an easy matter to 


subsequently. 


Mr. O. L. Braumiiller, of the Schubert Piano Company, 
New York, was in town. We understand that the Newell 
Company have made arrangements to handle a larger number 

these pianos, and there is a strong probability that a prom- 
inent house in another one of our Western cities will also take 
hold of them. Mr, Braumiiller was fortunate in associating 
himself with Mr. Peter Duffy, and Mr. Duffy was equally 
happy in his choice of a business associate, 

Mr. E. H. Story is here from California, and will probably 


remain here long enough to give Mr, Melville Clark an oppor- 


nity to make an Eastern visit. The company are exceed- 
ingly busy, and many new styles of cases are in progress. 

Mr Thomas Floyd-Jones, Haines Brothers’ man- 
ager New York Mr. Floyd- 


arrangements to exhibit one of the Haines 


Messrs. 


to next week for a visit. 


goes 


nes has made 
Brothers uprights in the exposition, in connection with one of 
goods houses, who have fitted up an elegant 


In this parlor will be 


largest dry 


arlor with hand painted draperies. 


laced the piano. It is undoubtedly a good idea. 

Messrs. Steger & Co. are doing an excellent business with 
Steger Hall will add a deal 
Already the hall is in 
No better way can be found to popularize a concern 


the Sohmer and Krakauer pianos. 


f prestige to this house this season. 


lemand 
than to have 


the 


a suitable place for local organizations to give 


r recitals in, 


Consul Underwood. 


HE United States consul at Glasgow, Mr. 
Francis H. Underwood, a gentleman who was at one 

time with the Smith American Organ Company, at the Boston 
office, is well known to the piano and organ trade. He re- 

ently wrote to the Boston ‘* Herald” as follows 

You are f ) giving your ideas to the world in definite form and 
vithout risk of o but the after dinner speaker, without notes, and 
without a shorthand writer to follow him, seems to be letting fall thistle- 
‘ to be blown about and gathered one knows not how or where, I 
t taken aback as when I read in an American newspaper that I | 


had declared the “‘ City of New York” to be the greatest poem since Buras. 


The idea was so entirely new to me! I do not say that the reporters had 
intentionally perverted my meaning ; but they certainly did not know what 
I was aiming at. I was as much astonished as Virgil’s grafted fruit tree in 
regarding ‘‘ the apples not her own.” 

While speaking I was thinking that in this age of science and mechanical 
skill there was a new outlet for mental activity. I said in substance (I can- 
not remember the words): ‘‘ Robert Burns, the most considerable man in 
the last century, according to Carlyle, had something to say and to sing. 
If there is no poetry to-day it is because no one has anything more than 
| imitations to give. When anew man appeare with something to say and 
to sing, we shall have it: but meantime the poem of Scotland to-day—it 
is the * City of New York’ ”’—just as I might have said the Etruria or one 
of the latestironclads. You observe I was thinking only of the new direc- 
tion of mind. F. H, Unperwoop. 

Giascow, August 26, 





1888, 


A New Organ at the Methodist 
Church at Staunton, Mass. 

AST week the M. P. Moller Organ Company, 
L of Hagerstown, Md., placed one of their superior sta- 
tionary organs in the M. E. Church South in Staunton, Mass. 
It filled its place admirably in the church services the follow- 
ing Sabbath, and a general manifestation of satisfaction with 
its performance has been expressed by the congregation. 

The case is appropriate in style and design of dark walnut 
from 14 to 16 feet high, 10 feet wide and 6% feet deep. The 
displayed pipes are richly ornamented in gold and colors. 

The scheme of this instrument is as follows: 18 stops, 603 
pipes, viz: 

GREAT ORGAN—COMPASS FROM C TO C. 
very bold and 


..metal, 61 pipes. 
-metal, 61 pipes. 


8 feet open diapason (largest pipes in front), 





8 ** union wh nv ‘ ; “ 
8 * melodia ( { rich and mellow............... .00-+ees wood, 61 
4 “. principal, full scale........ -.Metal,6: “ 
“ee OT ee ree > a, 
eee ee one = ee «" 
SWELL ORGAN—COMPASS C TO C 
8 feet viola (or keraulophon), delicate and crisp.. ......... metal, 44 “ 
8 ‘* stopped diapason bass, | i“ 
8 “ stopped diapason, (clear nnd beigit.....<bavesss wood, 61 
4 “ flute (harmonic), setlant ipaaeet ..metal,6r “* 
PEDAL—COMPASS FROM C TfO D, 
16 feet bourdon, deep and pervading....... oes eeece wood,27 “ 
603 pipes. 


MECHANICAI 
Swell to great coupler. 
Great to pedal coupler. 
Swell to pedal coupler. 


REGISTERS, 
Tremolo, 
Bellows signal. 





The Moller Company was established in 1880 and has had a 
good run of sales in several States and are now filling orders 
for the First Baptist Chuurch, Asbury, N.J.;a church at 
Macedon, N. Y., and also at Leavenworth, Kan.; Birmingham, 
Ala.; Chestertown, Md., and others. 

The organ was thoroughly tested by Prof. F. W. Hamer and 
M. Stuart Turner, both of whom pronounced it a superior in- 


strument, 

The committee of the church who purchased the organ had 
it subjected to every test and are more than pleased with it and 
| in their dealings with the company, and recommend the manu- 

facturers to favorable consideration by all who are arranging 


to purchase organs. 
Professor Turner was the organist at the church Sunday 
morning and night, and is delighted with this new instrument, 


They Interest Dealers. 
Newton, Kan., August 20, 1888. 
Lditors Musical Courier : 
OUR piano making discussions interest deal- 
ers very much, but the question of wood pin blocks or 
the iron flange is not important. Dealers have little trouble in 
keeping pianos in tune, and a split wood pin block is rare. 
Which is the better piano pin block? Unquestionably the 
wood pin block, as it bears well all gradations of tone, while 
the iron flange renders a powerful touch and has a short, dead 
tone, and there is no advantage in standing intune. Improve- 
ments in adjusting the sounding boards and bridges, to get the 
greatest possible resonance, are yet to be made. The dealers’ 
troubles are: Imperfectly drawn scales, bad regulation, cheap 
felt for hammers, twisting hammer shanks, cheap actions all 
around and a hybrid tone. It is encouraging, however, to 
note that many of these annoyances are disappearing and 
only in cheap pianosdothey abound. The worst faults of the 
better class of pianos is too hasty finishing and carelessness in 
regulating, especially so when the factory is pressed with 
orders. The piano we cling to is an easy seller, of good tone 
and good appearance, satisfying to a musician, giving usa 
fair profit and which does not bankrupt the buyer. WwW. 








The “World” on the Briggs. 


OUR description of the noises from your next 
door neighbor's *‘ tinpan piano” amused me greatly, and 
you have my profoundest sympathy. By the way, as you will 
soon be wanting a new piano for Carrie, take my advice 
and get one of the very best. Above all, get one that is 
honestly made ; that will stay in tune ; that has an artistic and 
perfect finish, with a tone that is full and powerful, yet pure, 
rich and sweet. And especially see that it is adapted to the 
voice, for this will help Carrie so much in her singing. It is 
a great mistake to think that all pianos are alike in this respect, 
for there is a vast difference. 

The pianos made by C. C. Briggs & Co., No. 5 Appleton- 
st., Boston, will meet all the above requirements in every 
respect. The firm has had twenty-five years’ practical experi- 
ence in piano building, which enables them to produce the 
very best instruments made. If they have no agency at your 
home, send direct to the makers for full particulars and the 
most satisfactory testimonials from eminent musicians. 

The above is from the New York ‘* World” of August 26. 





Stieff Interview. 


(From the Baltimore ** American.’’) 


A New Piano Factory.—Charles M. Stieff, piano manu- 
facturer, of Liberty street, said: ‘‘ During the summer busi- 
ness has been very favorable. We have already booked a 
good many orders, and the school trade is particularly good. 
We have been a month in our new factory, and now we have 
greater facilities than ever before. We expect to do a larger 
business. Our capacity is 22 pianos a week, and we are 
working full up tothat. Yes, the prospect of trade is good, 
and what we are doing is the best criterion by which to judge 
our views on prospects of trade, One thing to be noticed is 
that we have already sold out so close that we have not more 
than one-fourth the stock on hand we carried formerly at this 
season.” 


Treasury Decision. 
WASHINGTON.—The Treasury Department has admit- 


ted free of duty a piano_owned by a music teacher as ‘‘ a tool 
of trade,” but has wetused to admit ancther piano free under 





of which he was called be to express an opinion. 


the same provision, as a ‘‘tool of trade,” of a piano tuner. 





THE A-OLIAN ORGAN AND MUSIC Co. 


Are now prepared to furnish the Trade with THE ORGAN OF THE FUTURE! 
TWO ORGANS IN ONE, AT A SMALL COST OVER THE OLD STYLE OF CABINET ORGAN. 








STYLE 1000. 
14 Stops. 6 Sets of Reeds. 
Weicur, Boxrp, 469 Lns 


Manual Organ has two sets of reeds and divided octave ccupler 
A atic two full sets of reeds, besides Sub-bass and 


Organ ha 


THE TERRITORY 15 RAP DLY BEING 





TAKEN UP BY THE KNOWING DEALERS. 


STYLE 500. 

Height, 75 in. 
Weicnt, Boxep, 395 Las. 

Manual Organ has five octaves of reeds and divided octave 


Length, 45 in. Width, 28 in. 


coupler, The Automatic Organ has two full sets of reeds. Three sets 


in all. 








THE ACOLIAN ORCAN AND MUSIC CO., 831 Broadway, bet. |2th and (3th Sts. New York. 


| 





STYLE 2900. 
Height, 67 in. 


Length, 44 in. Width, 23 in, 
Weicnt, Boxep ror Suipment, 339 Lis. 


This Organ contains two full sets of reeds, four stops. 


&®” WRITE FOR CATALOGUES AND PRICES. 
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WESSELL, NickEL¢ Gross EMERSON 


—_— ae or — 


+RAND, SQUARE 
and UPRIGHT 





Pianoforte Aeions.: More than 45,000 Sold. Every 


ONE GRADE ONLY. 


455, 457, 459 & 461 WEST 45th STREET; 
$36 & 638 TENTH AVENUE, and 452, 454, 456 & 458 WEST 46th STREET 


— NEW 


YORK +— 





G. W. SEAVERNS & SON, 


MANUFACTURERS OF 


Square, Grand & Upright Piano Actions, 


113 BROADWAY, CA 


MBRIDGEPORT, MASS. 





Cc. REINWARTH, 


PIANOFORTE STRINGS, 


386 and 388 Second Avenne, 
aad and 23d Sts. NEW YORK. 


JACOB DOLL, 


— MANUFACTURER OF — 


Piano Cases, Strings and Desks, 


SAWED AND ENGRAVED PANELS, 


402, 404, 406 & 408 East 30th St., New York. 


Finest Tone. Best Work and 


Material Guaranteed. 


PIANOS. 


SEND FOR CATALOGUE. 


EMERSON PIANO COMPANY, 


Wareroom, No. 146 A Tremont Street, 


| Piano Fully Warranted. 


| 








BOSTON, MASS. 


SOUNDING BOARDS, WREST PLANK, Ete. 
LE EPR oe CO. oe Ces sew vere 


Factory and Mills, Stratford, Fulton Co., N. Y. 
SOLE AGENTS FOR THE U. S. AND CANADAS. 
BILLION’S FRENCH HAND FULLED HAMMER FELTS. 











HAZELTON BROTHERS, 








“THOROUGHLY FIRST-CLASS » = )( A Nos IN EVERY RESPECT, # 











> ==3 APPEAL TO THE HIGHEST MUSICAL TASTE, =o 


Nos. 34 & 36 UNIVERSITY PLACH, NHW YoOoREK 





ESTABLISHED 1851. 


VOSS & SONS, 


Fiano Manufacturers, 


170 TREMONT STREET, BOSTON, MASS. 





HALLET & DAVIS CO.'S PIANOS. 


GRAND, SQUARE and UPRIGHT, 


indorsed by Liszt, Gottschalk, Wehli, Bendel, Strauss, Sarc., 
Abt, Paulus, Titiens, Heilbron and Germany's 
Greatest Masters, 


WAREROOMS: 179 Tremont Street, Boston; 88 Fifth Avenue, New York: 423 Chestnut Street, Philadelphia; 811 Ninth Street, Washington, D. (.; State 
and Jackson Streets, Chicago; Market and Powell Streets, San Francisco, Cal.; 512 Austin Avenne, Waco, Texas. FACTORY: Boston, Mass. 





ATERLOO 
ORGANS 


ARE NOTED FOR 
Unequaled Quality of Tone, 
Superior Design and Finish of Cases, 
Durability. 
They Pump one-half easier than any 
other Organ made, 


SIX OCTAVES A SPECIALTY. 


For Prices and Catalogues, address 


MALCOLM LOVE & C0,, 


WATERLOO, N.Y. 


NEWBY & EVANS 


Upright Pianos 


ARE DURABLE AND WELL FINISHED 
INSTRUMENTS. 


PRICES MODERATE. 


FACTORY: 


K. 136th St. and Southern Boulevard 


NEW YoRE. 








IVERSPOND 
PIANOS : 


WAREROOMS: 
181 & 182 Tremont Street, Boston. 


— UNEXCELLED IN — 


of Tone, 
Elegance of Finish, 
Thoroughness of Construction. 


FACTORIES: 
Albany & Main Sts., Cambridgepert 


Beauty 








ESTABLISHED (855. 


R. W. TANNER & SON, 


——MANUFACTURERS OF—— 


PIANO HAR DWA RE. 


858 Broadway, » Albany, 


SPECIALTIES: PIANO GUARDS, BARS, PEDALS, ACTION BRACKBTS, ETC. 
NICKEL, SILVER AND BRASS PLATING. 


NEW YORK AGENT, ALFRED DOLGE, 122 EAST 13th STREET. 





Ce ESTABLISHED 1857.—> - 


JULIUS BAUER & CO.. 


—- MANUFACTURERS OF — 


PIANOS. 


Grand, Upright 
and Square 


A careful comparison of the BAUER PIANO with those of leading Eastern makers respectfully solicited. 


&™ CORRESPONDENCE FROM DEALERS INVITED. 





PAOTORY AND WAREROOMS: 156 and 158 Wabash Ave. CHICAGO. 
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ne 0 MOK WE AARTIN GUITARS toa 


Manufactured by C. F. Martin & Co. 
wae NO CONNECTION WITH ANY OTHER HOUSE. OF THE SAME NAME. <a 











For the last fifty years the MARTIN GUITARS were and are still the only reliable instruments used by all first-class Professors and Amateurs throughout the country, They 





enjoy a world-wide reputation, and testimonials could be added from the best Solo players ever known, such as 
Madame Dre GONI, Mr. WM. SCHUBERT, Mr. S. DE La COVA, Mr. H. WORRELL, Mr. N. J. LEPKOWSKI, 
Mr. J. P. COUPA, | Mr. FERRARE, Mr. CHAS. De JANON, | Mr. N. W. GOULD, | and many others. 
but deem it unnecessary to do so, as the public is well aware of the superior merits of the Martin Guitars, Parties have in vain tried to imitate them, not only here in the United States, but 


also in Europe. 


They still stand this day without a rival, notwithstanding all attempts to puff up inferior and unreliable guitars, 


Depot at C. A. ZOEBISCH & SONS, 46 Maiden Lane, New York. 
Importers of all kinds of MUSICAL INSTRUMENTS, STRINGS, etc., etc., ete. 





KURTZMAN 


PIANOS. 
Grand, Square and Upright. 


C. KURTZMAN & C0, 


MANUFACTURERS, 


106, 108 & 110 Broadway, Buffalo, N. Y. 





Pr OUR a 


PIANO 


Is the Triumph of the Age! 


A MODEL OF PERFECTION! 
A SPLENDID FIRST-CLASS INSTRUMENT ! 


Its leading characteristics are 
ist. A Fall, Rich, Pare Singing Tone. 
2d. A Finely Regulated, Delicate Touch. 
3d. A Perfectly Even, Well Balanced Scale, 


4th. The whole composed of the Choicest 
Material and of the most Thorough 
Workmanship. 


NOTHING MORE, NOTHING LESS, can or will ever 
comprise a First-Class Piano, and as such we 
unhesitatingly place them before the world. 


e@ SEND FOR CATALOGUE, 


MITH AMERICAN ORGAN 
AND PIANO CO., 


531 Tremont Street, Boston, Mass, 


Kansas City,Mo 
BRANCH HOUSES: } ve y 
( London, Eng. 


C. N. STIMPSON, 


MANUFACTURER OF 


Carved+ Biano« Legs, 
LYRES and TRUSSES for Upright Pianos, 


large variety of New Designs for Upright and 
Grand Pianos, 





Apprsss WESTFIELD, MASS. 


BRAMBACH & CO. 


MANUFACTURERS OF 


PIANO-FORTES, 


12 East 17th Street, 
Between Fifth Ave 
tween Fift v meat NEW YORK. 


way, 


SPOFFORD & CO., 


Piano Action and Organ Hardware, 








DOLGRERVILLE, H. ¥. 








Ki ANICH 


Grand. Square and’ Upright 


ACK 
4~PT ANOS. 


Received Highest Award at the United States 
Centennial Exh. bition, 1876. 
And are admitted to be the most Celebrated In- 
struments of the Age. Guaranteed for Five Y ears. 


§7™ Illustrated Catalogue furnished on application. 
Prices reasonable. Terms favorable. 





Warerooms, 237 E. ‘234 Street. 
Factory, from 233 to 245 E. 23d St., New York. 





> TET He 


KELLER PIANO, 


MANUFACTURED BY 


THE KELLER PIANO C0., 


BRIDGEPORT, CONN, 


New York Warerooms: 17 E, 14th St. 











P M 
x A 

K 
A Fd 
N R 
ol Se Ss 


on Se 
WAREROOMS: 243-245 East Chicago Avenue; 
FACTORY: 51-53-55 Pearson Street, 
Acants Wanrep. CHICAGO ILL. 


F, CONNOR, 
PIAN O8. 


Factory 239 E. Forty-first St., 
NEW YORE. 


Dealers admit they are the best medium-priced 
Piano in America. (2 Sena for Catalogue. 











N. B.—Pianos not shipped before being thoreughly | § 


Tuned and Regulate4 


ISAAC 1. COLE & SON, 


Manufacturers of and Dealers n 


VENEERS, 


And Importers of 


FANCY woobsS, 


425 and 427 Bast Bighth $t., Bast River, 
NEW YORE. 





Highest Award at New Orleans Exposition, i885. 





BEHR BROTHERS & CO. 


Wow Se 





— MANUFACTURERS OF — 


GRAND AND UPRIGHT PIANOS, 


With Patent Harmonic Scale, Patent Cylinder 
Top, Patent Finger Guard, Patent Steel Action 
Frame, Patent Endwood Stringbridge, Patent 
Touch Regulator, and 


— PATENT PIANO MUFFLER #— 


The last reduces the tone toa mere Pianissimo, 
and saves wear of the Piano. 

15 East 14th 

1229 Chestnut &t., 
FACTORY AND OFFICE: 292 to 298 11th Avenue. 





¢ ye WAREROOMS: { ono 
(= = o 


ra > 





NEW YORE. 


BAUS & COMPANY. 


—— MANUFACTURERS OF THE — 


“INCOMPARABLE” BAUS PIANOS. 


FACTORY : 


553 to 557 West 30th Street, New York. 


THE A. B. CHASE CO 


NORWALK, OHIO, 


MANUFACTURERS OF BOTH 


Pianos# Organs, 


JUSTLY CELEBRATED FOR 












SUPERIOR TONE QUALITY, RESPONSIVE 
ACTION, PERFECT WORKMANSHIP, 
FINE FINISH AND GREAT 
DURABILITY. 


® For Prices and Territory address the Manufacturers. 


TRYBER & SWEBTLAND, 


MANUFACTURERS OF 


The Lakeside Organ, 


{261 GRENSHAW STREET, COR. ROCKWELL, 
CHICAGO, ILL. 








sy 
y SEND FOR CATALOGUE. 


A. NILSON & CO.. 





— MANUFACTURERS OF — 


Square and Upright Pianos. 


WAREROOMS AND FACTORY: 


472 WEST 43d STREET, NEW YORK. 
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SEND FOR CATALOGUE AND PRICES TO 


PACKARD ORGAN. |rorr wayne opcan 00, 


FORT WAYNE, IND. 





~we IT HAS NO SUPERIOR! *-~ 


RNEST ( ABLER & BROTHER: GRAND, SQUARE AND IPRIGHT PIANOS. 
SE ee er ea 


— ESTABLISHED 184. — caused them to be pr P judges 
Factory and Warerooms, 214, 216, 218, 220, 222 and 224 E. 22d St., New York. THE BEST PIANOS MANUFACTURED. 


easy arann.| GEO, STECK & CO, | etre cians, 


THE SMALLEST UPRIGHT 


aah Gabeiibe GRAND, SQUARE AND UPRIGHT Plage MARE 


PIANO MADE. Containing all improvements, com- 


| bined with great strength and volumi- 
Remarkable for powerful sympathetic Pani i nous tone, adapted for Schools, Flats 
tone, pliable action and absolute dura- and Smal! a 


a + Warerooms, STECK HALL, 11 East Fourteenth Street, NEW YORK, 


Jamoime, 4 Son AUGHAN Q HENNING, Mh THE “MILLER” ORGAN 


318 & 320 Bast 39th St., New York. c 
Piano Manufacturers. Is the Best and Most Salable 


LIST OF OUR LARGEST Ts : 
GRAND ORGANS: ate one ; Organ of the day. 


opt yg oo! Was All our instruments contain the full iron frame with ; 
k. ¥-. St. Paul’s M. E. Ch., the patent tuning pin. The greatest invention of the L AGENTS WANTED WHERE WE NOT ’ 
r- Fifth Avenue Pres. | #&€; any radical changes in the climate, heat or ARE REP. 

be hy Y.. ; Brooklyn Tab dampness cannot affect the shading in tune of our - RESENTED. CATALOGUE, &c., FREE. 

irst Presbyterian instruments, and therefore we challenge the world 


smc 4 Fa 3; Trinity C that ours will excel any other. '” . 
, yi Ps 
San Francisco, 3; Christ C Ch: - — z= MILLER ORGAN C0.., Lebanon, Pa. 


N Orleans. d Pitts- 
web RG. Cathedral. 4. AUBURN, N. x. 


burgh R.C. 
S UL l & BAUER, ae Vo WN MY MANUFACTURERS OF 


— MANUFACTURERS OF — ——*. = UPRIGHT FPIANOCS. 


i — Among our valuable improvements. appreciated by pianists 
Upright and = ; and salesmen, are our Patent Action, Patent Metal Action Rail 


and Patent Telescopic Lamp Bracket. 






































! Our Pianos are endorsed by such eminent judges as Mme. 
ra Rive-King, Robt. Goldbeck, Chas. Kunkel, Anton Streletzki 
> E. M. Bowman, Gustave Krebs, G. W. Steele, Hartman, of 


| San Francisco, and many others. 


boomers ‘and Werereoms. 338 and 340 East rast 3ist Street, New York.| ,% % wis 402 Wont Fourteenth Stovt, NEW YORK. 








ZEITTER & WINKELMANK, ee PIANO. 
DYER & HUGHES, O p E R The Best Piano in the Market. 
>PIANOS,< gees ee eee 


BRAUNSCHWEIG, GERMANY, Pe get ORGANS, 9T- Special Torme and Prices to 212, 214, 216 W. 47th St, NEW YORK. 
, Meee FOXCROFT, ME. 
Uprights and Grands. - ie 5 c G@™ Send ead get our New 
hace : | Catalogue. New and 
? amare = Elegant Designs 








Just Out. 


AMERICAN SYSTEM OF CONSTRUC-| 4 Where we are not repre- 
TION. CHEAP PRICES AND (3 ee teatee, chould be pleneed to 
oe ae ‘open correspondence in re- 

BEST WORKMANSHIP. gard to the Agency. 
RRR RAB TAELNE 











DO NOT BUY UNTIL SEEING THE 


New Burdett Organ List. 


BURDETT ORGAN COMPANY, Limited, ERIE, PA. 


t 4 
* ec’ . a > 
STRAUCH BROS. La 2 aR emmaNNNNER a 
3 Manafacturers of PIANO STOOLS and MUSIC RACKS; Domestic and Imported Piano 


— MANUFACTURERS OF — 
Covers and Scarfs, Fitted Grand and Upright Covers, Rubber and Fleece Covers, Ware- 
Grand, Square and Upright room and Road Covers of every description. Artists’ Busts, and Embroidered Flags and 


Banners for Musical Societies. 
Warerooms, 105 East Fourteenth St., near Steinway Hall, New York. 


22 to 30 Tenth Ave., bet. 12th and 13th Streets, New York. P. 0, BOX 2920, SEND FOR ILLUSTRATED CATALOGUE, LOWEST PRICES. 


EE. G. HARRINGTON! & GO. iii or 


Wnequaled in Beauty of Design, Excellence ef Construction 
“Litwvitim nwt oqQuare? Opright Pianofortes. 
FACTORY and WAREROOMS: 828 and 830 SEVENTH AVENUE, NEW YORK CITY. 
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STEINWAY 


Crand, Square and Upright 


PIANOS. 


Sreinway & Sons are the only Manufacturers who make all component parts of 
their Pianofortes, exterior and interior (including the casting of the 
full metal frames), in their own factories, 


NEW YORE WAREROOMS, STEINWAY HALL, 


Nos, 107, 109 & 111 East Fourteenth Street. 


CENTRAL DEPOT FOR GREAT BRITAIN, STEINWAY HM 


Ne. 15 Lower Seymour Street, Portman Square, LONDON, W. 


EUROPEAN BRANCH FACTORY, STEINWAY’S PIANOFABRIK, 
Bt. Pauli, Neue Rosen Strasse No. 20-24, HAMBURG QERMANY. 




















Finishing Factory, Fourth Avenue, 52d—53d Street, New York City. 
Piano Case and Action Factories, Metal Foundries and Lumber Yards at Astoria, 
Long Island City, opposite 120th Street, New York City. 


Different people want different organs. 
Some care little for value, but satisfy 
curious fancies. Some want only an ex- 


pensive and exclusive make. Some want 


the money in the outside case, as a piece of 


furniture. Some want the cheapest organ 
money can buy. 
None of these different classes are our 


The ESTEY organ was built 


for the great body of music lovers, whose 


customers. 


name is legion and who want an organ that 
shall be sold at the smallest cost for a 


perfect instrument. 

















QNLY THE BEST MATERIALS | USED. 








Cc. C. BRIGGS & CO. 


Upright, Square and Grand Pianos. 


NONE [ BUT THE FINEST WORKMANSHIP. ° 











NEW YORK WAREROOMS: 74 FIFTH AVENUE. 














ESTABLISHED 1867. 


CHICAGO MUSICAL COLLEGE) 


Central Music Hall, 
CHICAGO, ILL. 


5 APPLETON STREET, BOSTON, MASS. 
PRACTICE 


THE VIRGIL st 


A Silent Piano. 


For teaching and for all practice. Endorsed and 
used by Eminent Artists and Teachers. Agents to be 


F. ZIECFELD, President, | appointed. Address, for Circulars, &c., &c., 
A. EX. VIRGIIXI, 
18 East 17th Street, New York. 


JAMES BELLAK 


1129 Chestnut Street, 


Dr. 


of tuition and con- | 
d History of Music | 
will be sent FREE on 


Ba Be nears me giving term 
mus cal lexi ok, ahelten 
valua ble 





i othe 


c $. STONE, 


Manufacturer of First-Class 


UPRICHT and SQUARE 


nfo ormation, 





PHILADELPHIA, PA. 


UNION CENTRAL LIFE INSURANCE CO., 


OF CINCINNATI, 
JOHN OWEN BACHE, MANAGER, 
Rooms 411 and 413 Telephone Building. 
No. 18 Cortlandt Street, Ww YORK. 
The Union Central commenced Pion in 1867; 
pays the largest dividends of any life com 7 my oo his 
pe eh Eadowment Insurance at ates a 
Specialty ; realizes the hi ee rate of yA and 
has the lowest death rate; B pemene are an invest- 
ment at from four and a hal to five per cent. com- 


CG 
pound interest, and the life insurance feature is only 


ER VING, MA SS. focidental or collateral. 


‘BEHNING 

















> 3 WEST 14th ST. 
NEW YORK. 





Factory: 128th Street near Third Avenue, New York. 





THE STORY & CLARK ORGAN, 


Canal and 16th Streets, Chicago, Tl. 


The Most Perfect Organ Manufactured. It stands at the Head. 
Its Mechanism and Tone Perfect. New Styles always 


Lead. It stands Criticism and Thorough Inspection. 





Agents Wanted. Territory Exclusive. Send for Catalogue. 


THE MODERN IDEAL. 





DAVENPORT & TREACY, 


PIANO PLATEHS 


—AND - 


PIANO HARDWARE, 


444 and 446 W. Sixteenth St., New York. 
UPRIGHT AND SQUARE. 


R. M. BENT & CO., Manufacturers, being per- 


manently located in their new Factory, are prep pared 
to place additional agencies. Prices low rite 
5 for Illustrated Catalogue. 


MANUFACTORY AND WAREROOMS: 
BENT’S TEMPLE OF MUSIC, 767 and 769 Tenth Avenue, and 500 
to 506 West 52d Street, New York. 


JAMES M. STARR & CO. 


—— MANUFACTURERS OF THE — 


STARR PIANO, 


Offer to the Trade a PIANO worthy of trial and consideration. 














SEND FOR CATALOGUE AND PRICES TO THE MANUFACTURERS, 








BEHNING & SOW. 


RICHMOND, INDIANA. 





IACE WOOD PRESS, 196 and 198 Duane Street, Cor, Gnurch, New York. 








